
Nomination form 

South Australian 
HERITAGE COUNCIL 

HERITAGE SA 
To help your nomination be successful, please fill out this form with as much information as possible. 

Feel free to expand the answer fields as much as you require or append information to the form. 5 AUG 2021 
Please note that places which have been nominated during past three years will not be reconsidered by tR~IVEO ' 
Australian Heritage Council unless you can provide significant new information not provided through the previous -

nomination and assessment. 

For assistance with this form you may contact: 

Your local historical society or heritage adviser may be of assistance OR you may telephone an assessment officer in 

Heritage South Australia on (08) 8124 4960. 

A. Nominated Place 

1. Name 

Name of Place / Object: The Kalyn Monument 

Any other or former name(s): N/A 

Is the place already on another N/A 

heritage list? 

2. Location 

Street Address: 232 Angas Street 

Suburb/ Town: Adelaide SA Post Code: 5000 

Local Council Name: Adelaide 

Land Description: Title: Volume: Folio: Parcel Type: Parcel No: 

(if known) 

Plan Type: Plan No: Section: Hundred: 

GPS Location/s: Longitude / Easting I X I Latitude / Northing/ Y (Datum = 
(If known) 138.60946 -34.92922 

3. Ownership 

Name of Owner(s): 

Contact person: 

(if different from owner explain relationship) 

Postal Address: 

Phone Number: 

) 

Ownership History: Erected by the Polish Ex Servicemen Association in SA the Katyn 

Monument is the Property of the Federation of the Polish Associations in SA. 
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Nomination form 

4. Nominator (your details) 

Your Name/s: 

Organisation/Position: 

Daytime Phone: 

Fax: 

Postal Address: 

Email Address: 
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Nomination form 

B. Description 

5. Description of nominated place or object 

Description of the nominated place or object and 

its current condition: 

Are you aware of any modifications or additions 

to the place or object? 

Can you provide dates for these changes? 

Do you believe there may be historical items 

under the ground? 

Should an archaeological investigation 

be considered? 

Date you inspected the place or object: 

Have you had any contact with the Owner? 

Current use of the place or object: 

Original or former use(s}: 

Are there any current or long term threats 

to the nominated p lace or object? 

South Australian 
HERITAGE COUNCIL 

The Katyn Monument is a monument erected by the 

Polish Ex-Servicemen's Association in South Australia, to the 
memory of the victims of the cruel massacre of thousands of 

Poles murdered by the Soviet NKVD in the Katyn woods near 

Smolensk in Russia and Polish Soldiers fallen during the 

Second World War. 

The current Monument Condition is due for renovation. 

None 

Not to my knowledge 

8th July 2021 

The Kalyn Monument is the Polish Soldier War 

Memorial in Australia and a strong symbol of the massacre of 

thousands of Polish Armed Forces Officers taken away as 

Prisoners of War and shot dead by the Soviet NKWD in Katyn 

Woods near Smolensk in Stalin's Russia in 1940. 

It is also a memorial of those Poles who were forcefully 

displaced and sent inside the Soviet Union mainly to Siberia to 

die, just because they were Poles. 

Always as above 

Yes, currently the Federation of the Polish Association 

in SA is waiting for the grant and additional funds from the 

Polish Government required to remove those dis-proportional 

and poorly distributed letters and inscriptions on the base of the 

Monument and replacing them with a cheaper and newer 

version including informative plaques in English. The base is 

also due for renovation onoe the grant is approved. 

Should this work proceed with the original letters and plaques 

removed and replaced as projected, then the Kalyn Monument 

would lose its authenticity and originality. 

Most of those who served during the Second World War and 

remembered the1940 events are no longer with us, and 

although the evidence exists and the history tells us the story 

and urges the new generations to remember those who fell, the 

risk is that without due conservation and protection this 

significant Monument - a Manifesto of the tragedy at Smolensk 

in 1940 will soon become yet another (feared) meaningless to 

them monument commemorating the past that they were no 

part of. This is the threat. 
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Nomination form 

Name of Builder: 

Any other information: 

South Australian 
HERITAGE COUNCIL 

Since it is the third Katyn Monument erected in the world and 
first in Australia commemorating the Soviet NKVD massacre on 
the Polish Armed Forces Officers during the war, it is deemed 
extremely rare and important in terms of its meaning, cultural 
and historical and heritage value and significance and should 
be protected with history past onto a future generations. 

It is unconfirmed yet very much probable that the 

builder was the Asquared Engineering at Dudley Park in SA in 
1977. 

It is most probable that the base, the bronze lettering, the 
artwork and all plaques were cast in the former Foundry located 
in the same place. (Sources: Personal Information gained 
through oral history/recollection research) 

The Kalyn Monument in Adelaide SA commemorates Polish 
military personnel who died in service or were killed in action 
during World War Two, and the victims of Kalyn Massacre. 

Katyn Forest is a wooded area near Gneizdovo village, a short 
distance from Smolensk in Russia where, in 1940 on Stalin's 
orders, the People's Commissariat for Internal Affairs (NKVD), 
the Soviet secret police shot and buried over 4000 Polish 
service personnel that had been taken prisoner. The 
government of Nazi Germany announced the discovery of mass 
graves in the Kalyn Forest in 1943. 

When the London-based Polish government-in-exile asked for 
an investigation by the International Red cross, Stalin 
immediately severed diplomatic relations with it. The Soviet 
Union claimed the victims had been murdered by the Nazis, 
and continued to deny responsibility for the massacres until 
1990, when it officially acknowledged and condemned the 
perpetration of the killings by the NKVD, as well as the 
subsequent cover-up by the Soviet government 
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Nomination form 

C. History 

6. Origins and history 

Years of Construction: 

Name of Designer I Architect: 

History of the nominated place or object: 

Historical sources used to support 

your nomination: 
Please attach copies of pages from 
publications or newspaper articles as 

appropriate. 

Start: 1976 

South Australian 
HERITAGE COUNCIL 

Finish: 

1977 

September Most of 

Jozef Stan Ostoja - Kotkowski 

The 14th General Congress of the Polish Combatants Association 
in Australia, held in Adelaide in November 1975, recommended that the 
National Board erect a Monument to the memory of the Polish Army 
soldiers murdered in Katyn and kil led during the Second Wortd War. 

The Congress authorized the National Board to select the most suitable 
site for the construction of the Monument. After a thorough investigation of 
this matter, combined with trips to other states, the National Board decided 
to erect a Monument on the premises of the Polish House at Angas St. in 
Adelaide and appointed in September 1976 the Monument Construction 
Committee composed of: Mr. Marian Dobek I former exile to Siberia I -
chairman, and Mr. Stanistaw Gotowicz, Tadeusz Jezierski, Jerzy S. Misiak 
and Andrzej Szczygielski - members. 

The Presidium of the Committee, after getting acquainted with the various 
designs of the Monument, chose one of the designs developed by the 
South Australian artist Stanislaw Ostoja-Kotkowski. 

After agreeing on certain changes, this election was approved by the 
Congress of the Presidents of the Polish Ex-Servicemen Associations In 
Australia, which took place in October 1976, the Congress also approved 
the selection of the site of the Polish House in Adelaide as the site for the 
erection of the Monument. 

George Sanford, Katyn and the Soviet Massacre of 1940, 

Truth Justice and Memory; 2005 Routledge, New York; 
ISBN 0-415-33873-5 

https://www.monumentaustralia.org.au/themes/conflictfww2/display/50254-

!san!n-memorial 

http://www.pbc.uw.edu.ol/9884/1/Katyn.pdf 

http://przeglad.australink.pl/artykuly/agnieszka dompolski.php 

https://katyn.polskiswiatonline/miejsca-pamieci-za-granica/pomnik

katynski-w-adelaide-7912 

http://pamietamkatyn1940.pl/blog/historia zbrodni/pamiec-ktora

przetrwala/ 

More references and text translation - Appendix A 
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Nomination form 

D. Heritage Significance 

South Australian 
HERITAGE COUNCIL 

7. Statement of State Sianificance -Whv is the olace or obiect important to South Australia? 

Unveiled on 17 September 1977 (Anniversary of the Russian Invasion of Poland in 1939) the Katyn Memorial in 

Adelaide SA is of enormous historical significance in that it helps to restore to the victims of the tragedy at Katyn their 

rightful place in the chapters of world events: It provides great solace to the surviving relatives; it proclaims the truth 

which has been torturing the conscience of mankind; it establishes a shrine which offers moral and material comfort to 

all those who are moved by a sense of justice and humanity. 

This monument commemorates the profound sense of respect and gratitude with proud thanksgiving those members of 

the Polish Forces who sacrificed their lives in the great struaale for the preservation offreedom of mankind. 

8. Significance Criteria 

The South Australian Heritage Places Act 1993 lists seven criteria by which places are assessed as 'State significant.' 

Please tick the criteria you feel the place demonstrates and explain your reasons. 

□ It demonstrates important It showcases unity, solidarity, courage in manifesting and 

aspects of the evolution or showcasing the historical truth, companionship with pursuit towards a 

pattern of the State's history. common goal of preserving the memory of those who fell victims of the 
Soviet NKVD Katyn massacre and Soviet displacement of Poles inside the 

Russian Siberia region. 

□ It has rare, uncommon or It is a memorial commemorating the bloodshed the ultimate price 

endangered qualities that are of the 15,000 Polish Armed Forces Officers paid for being members of the 

cultural significance. Freedom Fighters and the resistant force against the German and the 

Soviet invasion of Poland in September 1939. 

□ It may yield information that will The unveiling and dedication of this Memorial is of enormous 

contribute to an understanding of historical significance in that it helps to restore to the victims of the tragedy 

the State's history, including its at Kalyn their rightful place in the chapters of world events; it surely 

natural history. provides great solace to the surviving relatives; it proclaims the truth which 

has been torturing the conscience of mankind; it establishes a shrine which 

will offer moral and material comfort to all who are moved by a sense of 

justice and humanity. We also acknowledge with a profound sense of 

respect and gratitude that this Memorial commemorates with proud 

thanksgiving those members of the Polish Forces who sacrificed their lives 

in the great struggle for the preservation of freedom of mankind 

□ It is an outstanding 

representative of a particular 

class of places of cultural 

significance. 
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Nomination form 

□ It demonstrates a high degree of 

creative, aesthetic or technical 

accomplishment or is an 

outstanding representative of 

particular construction 

techniques or design 

characteristics. 

□ It has strong cultural or spiritual 

associations for the community 

ora group 

within it. 

□ It has a special association with 

the life or work of a person or 

organisation or an event of 

historical importance. 

South Australian 
HERITAGE COUNCIL 

This monument is a thoroughly modern work containing typically 

Polish elements. Like most modern works of art, it contains multiple layers 

of symbolism. From the base of the monument there is a forest of masts of 

different heights, symbolizing the death of soldiers at different stages of 

human life. The whole suggests a community of cause in the name of 

which Polish soldiers gave their lives. The forest of soaring masts also 

symbolizes the slender pines growing on the Katyn graves. The central 

element of the Monument is a helmet with a lowered visor, symbolizing 

death. Stylized hussar wings rise above the helmet, refer to the glorious 

traditions of the Polish army, and at the same time, through the universal 

symbolism of the wings, they resemble the angel of death watching over 

the dead. 

The Katyn Monument in Adelaide is the third Katyn themed 
Monument erected in the world commemorating the 1940 Soviet NKVD 

massacre on the Polish Armed Forces Officers at Katyn Woods near 

Smolensk. Since the discovery of numerous mass graves by the Nazis 

during the war, until the 1990's the former Soviet Union Regime strongly 

denied any involvement and any suggestion or finger pointing was 
considered by the Communists· regime as a political provocation. The 

Polish Government being under the Russian Communist influence and 

control until 1989 maintained silence about this evident Soviet war crime. 

Polish Soldier is known in the world as a Freedom Fighter, a fighter for 

peace, truth and justice. In 1940 these values were brutally violated and 

squashed by Russia and the Soviet Influenced Polish Government after the 

end of the war. Many living now in Australia were the victims of Russian 

organised forced displacements, many had relatives that in 1940 

disappeared without a trace in the Katyn woods. Many living here were the 

former victims, the prisoners of war that survived the Russian so called 

allied forces gross miss-treatment and injustice. 

This Monument is to commemorate those who fell and those who live, the 

survivors of crime, cruelty and injustice. This is to their memory. 

The Katyn Monument at Dom Polski Centre in Adelaide is 

designed by Jozef Stanislaw Ostoja-Kotkowski (a world renown Polish born 

Australian artists) whose multimedia artwork and whose contribution to the 

Australian Art has been widely recognised by Australia and the UNESCO 
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Nomination form 

E. Additional Information 

9. Images/Maps/Diagrams/Site Plans 

South Australian 
HERITAGE COUNCIL 

A full range of images including maps, site plans, and photographs will help your nomination. 

Please provide: 

a clear outline of the place or object being nominated within any maps or plans provided 

• high quality images of the place or object (please list the total number of images being provided) 

• the subject of each image 
• the date each image was created 

• the author of each image, and 
• the copyright holder of each image (if known) 

Paste images here: 

Refer to Appendix B 
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South Australian 
HERITAGE COUNCIL 

The South Australian Heritage Council is committed to transparency in relation to the listing process and wishes to 

enhance public confidence in the nomination, listing and decision-making process. The Council's policy is to make 

nominations for State heritage listing and submissions on provisional entries publicly available via webpage or to interested 

parties. The Council will adhere to the Privacy Principles and your name and personal details will not be released. 

I, , nominate The Katyn Monument located at Dom Polski Centre, 232 Angas Street, Adelaide SA to be 

heritage listed. 

The information I/we have pr 

Your Signature/s: Date: 1 August 2021 

Nomination Form Checklist 

~ase check that your nomination includes: 
[IJA clear indication of the location of the place or object (including map/s). Where a number of features are 
d. nominated, show the location of each and/or a boundary surrounding the significant elements of the site. 
~A history of the place or object explaining important aspects relevant to the nomination. 
J This should generally help support arguments of cultural significance 
~~ clear description of the nominated place or objecUs 
~A statement of significance and indication on how the place or object satisfies one or more 
____/)f the significance criteria. 
~ Have you taken the opportunity to discuss the nomination with a heritage assessment officer? It is 
strongly advised you to do so prior to submitting this nomination. 

Email: DEWHeritage@sa.gov.au 

Post: Executive Officer, South Australian Heritage Council 

Department for Environment and Water 

GPO Box 1047, Adelaide SA 5001 
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Appendix A 

Katyn Monument Unveiling Ceremony - Dom Polski 
Centre - 232 Angas Street, Adelaide, 17 September 1977 

Speeches 



MOltAL OBl,l(;ATION, 

As an art,•mrnth of t!w SPem11l World War, nml parllntla,h a,, 
was ineorporntPd wto llu~ Sovll•t Bloek. thousanrl.; uf Poll's \vho ti:s ltU:>.,\H.l 

Alli,•, fou~hl mt 1m,1or hatt!Pfi,•lds dum11! l!1t• w,1, \Vilh, ,·oultl Hot 
n 1 turn lo thr,;r honwhmd and \VPtt• foret:d to i:•mif;rnti·, Thi> hdh, of 
rung loudly for lht• vwtors m Poland lhF\ '"'II' Mll'IH 

For many Po!Ps, liw fm·n<hhip cr•mP!ltl'<I lwlw1•<'n Austrnlrnn and i'olhh 
Vort'•'s on tiw lmttlPfll'lds of North ACriea play,,d a d1•r·idrn,z part m tlti• 
choic(• of Australia as UtPir iWW country a 

And now, llm••• d,•,·.idt·s aftN tlw nrnvfil of thr• first l'olosh Combal;,nh 
in Am,tralia, ,t M'l'lm r,umi: that a mrn111mFm to 11,.,1r I· ,,lien Comrnrih 
should hP nt•e!NL In r·omnwmorn!in,: 1h1• follrn •,old1n, of n,11rn"1 ,1 ,s 
r•sM•ntial to rN1wmb,·r, m parlieular, llw,,, who wn,• hru1ally 1mmh•rNl ln 
HH• Sovitits in ttH: Katyo Wood, and tHhPr unknown phwt·!" of •·X~'cutwrL 

Wc•ll know11 hi,torn111, Lmm F1tz(;ibbo11, dur,ng tlw umT,lm~ of tlw 
Katyn M,,morial in London, ,m 18th SPpt,•mh,•r I v,r, aptly <·x•nn·<h<··d 
thP M.'llllmi·nt of all dt·t·1•11l and lhinkmr, 1woph·; ''Out of lh1• imw; of 
pnsoners of war and dt•portt•,·, tlw Sov1(h had si•11ar11t1•d 1 ,,oldH·r, 
and <'iviliaos, prorrsskrnal pr-n,orrnHtir»0 tl'l W('"II ii¾ pohn· and f:ronti('"r ,,m,rn·,. 
Aftn ,,b, mouths of enplivity, with tlw p:,a•ppliou of srnm• 400 
SJ)ar<'d, th,, n•maindt•r, uumlwrrng H,471, w..r" ,.hot m 1lw back of tlw 
twad. Thb mass murder, Niilf'Ptm•ly known as tlw KATYN MASSACRE, " 
OllP ot' llH' worst act, of ~•·nocid(•, and ll fi'lllillllS UllJlld~t•d to tlw (•!t•nrnl 
,Imme of th•• intl•malional community. Only wh1•n tlw WMld r·ondl'r1m, tlw 
guilty <'illl thOM' 1m1td(•H•d thousand, n•sl in p;:,a,·P, but until Hmt 
com1•s • for ,·om<' it sun,ly will • Owy may find comfort 111 Ow knuwlPd~" 
that soil!(' at least did not forg!'I th,·n1..11 

TIH' E:rntivt> Cummi!tt'<', 

COMMITTEE VOR Tl!E E!U~CTION OF KATYN MEM!lHl,\L 

August, 197'1. 

Extract (Translation) from Pomnik Katynski w Adelaidzie edited by Andrzej 
Szczygielski - published by Ex Servicemen Association in Australia, September 
1980, printed by Fountain Valley Printers, Happy Valley SA 



Your ExcPlh.•nd1•s. llistin~uished (;111-sts, Ladies and G1·nll1·nwn, 
(~on1hatanls, 
Thi! Monunwnt to bf• 1mv,•ili,d tmfoy has be,•n er.·c!i•d UJt• l'ollsh 
Ex-Servin•rnt•n's Assodallon in Australia, to thP m,•mory of tlw vit!ims or 
tllf• eniel massaen· of thm1samls or Polf's in lhl' forest near Smolensk in 
Hussia, and !\,Jish Soldiers fall,•n during Hie Second World 

Lest we forgN, , 
LPs! tlw 1woplP of t!H• free world forgeL .. 

The vi1·tims W<'rf• pPopl<' of diffnent r1•lgions, various positions, 
wealthy and poor, profossiorrnl and tradesmen, young and old. 'rtu•y had 
01w thing in common . tlwy w,m, soldiers and S<•rvicemen of Poland • and 
tlwy had to di1• because lhey ,vere Poles, They wert• taken as prisoners 
of war, although Soviet Russia did not war against Poland and never 
rPvoked the treaty of non,aggression when inv,,ding Poland on 17th of 
Sl'plembt•r, l Many of tlw vidims were takPn by appar<>ntly fri,·ndly 
Sovie! fore~ ,11.tst for •Registrntimf'. 

t>l 

Th<> final aet of !Im kind of r<·gistration was: h:mds lied m the 
a sack over tiw bead tied wi!h barbed win·, and a bu!l,'l m the• bark 
the h,,ad ... 
Let this Monument be a warnin~ to a!I free people who may 
apparently fnendl)' forcPs of the Sovi,•ts. 

Ll'I this riwmmirnt ,•ry to (;od for Jllstic,; for <'V<'L. 
Th,• truth is told .. 
But Justice is still awaitl'<l. .. 

Speech by the Chairman of the Polish Ex Servicemen Association in Australia -
Marian Dobek during the unvailing of the Katyn Monument at Dom Polski Centre in 
Adelaide on 17 September 1977. 

Taken from: Pomnik Katynski w Adelaidzie edited by Andrzej Szczygielski -
published by Ex Servicemen Association in Australia, September 1980, printed by 
Fountain Valley Printers, Happy Valley SA 



The unveiling and dedication of tlm Memorial is of enormous histoncal 
significanc,, in th.it it lwlps to restorP to the victim~ of the tragedy at 
Kalyn tlwir rightful p!aco: in the chapters of world events; ii. surely pro,•ides 
great solaN• to lh(• surviving relatives; ii proclaims the truth which has been 
torturing tiw conscil'nc·e of mankind; it eslablislws a shrine which will 
offer moral and material comfort to all who are moved hy a sense of 
Justice• and humanity. 
We• also acknowledge with a profound sense of n•spect and gratitude that 
this l\fomorial commemorates with proud thanksgiving those memb<•rs of 
tht• Polish r'orces who sacrificed Hw1r lives in the great struggle for the 
preser'lation of frt>edom of mankind, We respeclfu!ly remember those who 
served with us under Bntish Command. 
W,• arE> here today to cel,:,hrale the invincibility of that spirit for which 
the:, died. This is not simply a Memorial to the past, it is a pledge to the 
living future. 
The great preaeh<er 1,•ac-hes us the lesson of it all. He i>oints to that one 
law through which our whole• creation moves, He bids us to live in tht: 
souls of those whose blood has sanctified their sacrifice, and He helps us 
to endeavour and endure as they did. lit- has given the inspiration to 
erect to these martyrs a Memorial worthy of !IHiir glory. 

On this occasmn it is apprioprialt• tha! tlw eo111m1rnirn1 of hnm', shm.1,d 
takr· llw plac,, of Ow commm11on of saint,. 
~1aJ thr,y rPst f•ar~ier until ptiaee• eorrn:1-> ,hlidf,!Mtit'nL 

LPst w,• for~"t 

A Speech by the Chairman of the RSL in SA Eric Hamilton O.B.E during the 
unveiling of the Katyn Monument at Dom Polski Centre in Adelaide on 17 
September 1977 taken from 
Pomnik Katynski w Adelaidzie edited by Andrzej Szczygielski - published by Ex 
Servicemen Association in Australia, September 1980, printed by Fountain Valley 
Printers, Happy Valley SA 



,Ju~,1 a fr,v,,, yPar:;, af!H a t'i•rPmnn)- ",Hf'h !hi:~ \vhwh t·ornmrm11riilt",~ thF 
foll en l'oll,,b SPn'H'Pt11FII of llw lw·,l \\ ,H, and 1·01mm•morn!h !Im,,· 
V~t·tims of n Wood, would ha\f' b-n·ll 1i1'fot'iriwd <h il provof•;~IHHi to 
llw Sovit·I t 'ninti, 
1 ~nti) a ft·\V yp:1r,; ntto tlw v1.--orld prta1-\ had 11<·n•n1t tfw Soviet vr~rqi,n or (lw 
Kafyn \Vood di:qblf't', Th11 r,, had lw,,n }t con»pinw:, of >,ik·ner

nwnt~, t.vho mdt•r-d kfH•\V t)w truth, tn ',UpfHt''\', it, o it 
Todny i.vt' 01wn1y honour tlw vwUtw, of So'. wt t·onHHUiill¾I loltthltHitHfr;,,1;1, 

Jlf- llw :->anw, thrw a;;. \\'l' honour OH· mM1101~ of lhosF \HliMH l'olizh 
81'1\'i(•t•nwn ,vho pJtitl thf' M!prr-nH' in Uw1t tn1al, 

itarhuti-sm and fot fn·Pdom, 
Tiw lruth of' i\atyn \Vond !1,, not nUL it 1:, rtnt4'1H~,jvi• and U!Hh•rn;;hlr 
A~ Lon;,!(\•iiow 011t"f' :s,ttid t,1 nw nulh- of Cod 

•,nrnll, though will, paH,,,w,, !fp """"" w1!h ,,.,,"'' 
1 J,, ~rind,, all .'' 
Th,, lmlh ha,, fma!ly ht'l'll ''""""" rnll \ ou all lh:i! · hlll !,ow n,an, 
u(hPr, know 

I think 1t nN'f''.1S4H"Y for n1r•e as a ,w11a:1m of lhP Au:,.hnlitin 
prorl,mn frnm I his podium UH' truth, ill bri,•f IPrm,, or thal tfo,m,tt·r 
In l!.i:l!J, thnus:wd,; of Polish ome,,rs and ,s,•rncPnwn Wf'H' l 
of lht'fft ,vt•r•l' nt:•vt•r ht1•:nd of ai{airL \\'ltt·n tlw 
bt<! WC'l'H lhr• Sikorski UovPmm,•111 1111d 

t\1as. rf•aehnl 
10,000 w,•111 from tlw 

Soviet Union <Jf'f0:1'.:. tht1 hills foui;htt mainly rn the cm•m·,;;11m, frfm1 
HM2 ,mwi,rds, Lalt•r i11 1!M2, l H,000 civilian, ,md ,,J:;,; ldl tlw 
horror; of ihl' SoviN Fnion to lakt' th,•ir 1rnrl m tl1t• ,,!fort for ln•Nlmn 

Many of puopl,• who, Mvrn,a such a role m 
U('hiisvm~ vif'lory in Hw Sr·t',md World War, haw help,,d to up 
<·otrntry (o what it is tod11y. I know in my !lwy lmill up the 
••h•ctrie sysU•m and. w1lhout tlwm, tlw StatP of for mw would 
not bt• in lh<' position that it ls 1oday, 
But ba,·k to Uw victims of Katyn , In April of HM 3 the (;pr,mrn am,y 
slumhl,:,d a.;ros,, ma;;, vr:iv,,, r·ontamm14 over 4,000 victims, and lwo 



hHt•r tbr, Sovwt l 1nJon h;1d a cu l,JuH1·drit•d !ilory which ,vas. a,~e,~rttPd 
hv I bi' pn",' of !h•• Wl'",!i'rn wnr1'l lnde,·d ttw BBC on u,,, 1 hth of A1mL 
HH:J, ff-brn~rlni,1 11,at 1,ar1,cul~r pror,a~a1Jd,L But !!w fan, an• !hat " 
E1irorli'an ffwdir·.;d co1n1n1>siotL in du ding proft·\~ors fronl u mVPr:'¾st1f's 
throu;::hour Eur(1{Jt~, i.vlueh H'1duded profr~sor ~iH'ille, thif' forr·n.h.lC' 
mr,d1t'int), prnfPS~:,or in Gl'·tw•-'a,whlr·h includt•d n·prt·M·ntai1'•'Ps of thP ~•ohsh 
11 rukr~round. and which ira:luth•d s1~rant a:lht:d pnh<uwr:~, of war, were t1h]u 
to '1"it•\V for titt•trl\f'lte'-. vrnd to t'XmrunF thr- s,1ltrnhon ~11 K:sf,j,'tl And of 
f'OHf>,(! lhP\ \\'t"tt" ldtlt• to prt)\;(~ 10 tht1 Bnh:>h G1.)Vt•rnrtlE'Ul and to lfur A!ht•d 

{~OVPn'Hnt:nt that in f,act lhO½A.• VH·lnns, of Kat~~T1 fcH 1.'1rUrn lt~ Hu-, ~KVD, 
In Sovwl 1tJl,;thtananL•;rrL 
L1•1 rrw n,nwul !h1•, gal111•rn11'., ;,•n hnP!1}, Urnt on lfw :!Hh uC Ma), 1\11'.l, 
lfw Bnli,,h Amb;1•,,.~dor t,1 llw Polish ,:mnnnwm m l.<indon. 
Ow,·n O'M,,11,·,, ad1hessH! a d,,~p3td1 10 ttw Ilnu,h ~ ""''~11 Off,c•· Th,· 
conh"nt'½ of th;tt dr-:'.?patt·h '.Vt'-1''-' not r(•vf·aiPd until 1~)12 WhL•n tht· f~lc· \'1.':1~~ 

n•vt•ah•d 1t ctrntmn(•d a m1rnher of ef:irnffwnts fro-n1 Ha• ht•arh- of th1? Brit1;,h 
Ford~;n ( )ff1e1, And 1l 1> int.t1 rr-slmg to 11ott' orw stic-h cornn-:i,~ni and 
thr-s~' i~o,nmrnts, tnind ynu, \VPre ~di .atl.1:1,tllil! th3t vwt1n11< fr,J1 VH·tirn to 

St,viP( tntalitarmrn⇒ rr, Sn Alt1xandt•r (k~ttfrti!~tn, who \VXt>, tht,n thP 
Pt"tma1wnt \!"ndt•r '.¾(~1_,'rt't.t1ry vf ~lab• for Fon~ii!,n Al"fairs. £1a~d thls •· 11 ·\s to 
Wlil,t ,-m:ula!Wl! W<· !;1H· lo !111, t·xplmiv;• m,lll'm1I, ! find it difficult lo 
makt" up rny ffilnd: o( courst• 1 it '.\'ouh1 b(~ only honi~'.'.jt tu ciu"'ul:1tt· it, b11t 3::,i 
v.-t· ktH1\\- that th1'• knowlt•di;:.t• of lhb t·v\dt'nC't' c-anrt<rt affect our cou~.e of 
action (ff pobt•Y~ 1~ tlu·r~, any adv.ant.a~t• m t>:¾posm:g rnotr sndtvtduals ihai.t 
1w,·,·~:,Jtrv lo 1lw ,pmtu;,1 connu•t Urn: a n•adin~ of this doc1:nw11t 
11 ;,;,1;1 l r,_,.; __ i' 
So you Sf-C' that t~ven tn lH,1:1 it ;va5, known. UH~ truth 1tva;-; really kno•,-v1L 
And iromcally ,•1Hmgh, m Apnl of El? 2. th1• BIH\ aft,·r tlH' rM'(•lalwn of 
somt" of ou~ f>;\hine! -::h.H:umt•nb. dtd t1 doeunwntary on Katyn And lh(•y 
rc•n•:,t,:d !!w lrntl,, tllm 1•:q>1;1ting m part the part th.:it th•'} play,0 d m 
r,un,•yir,~ the· ,mtrnth m ltl-l:l But tlw dir.·ctm or that progrnmnw ha:, 
·,ill<'•· twtt1 r,-fu,,-d Pt'rtlHssiuH !o gu b:ll'k rntu Puland 
l'oday· ~ivv::. us hnw to rdl~:ct on a nurnb(•r or thing:;~ it givP~.; u:> tifftf' tu 
n_--iflett on what t(•':fson:; \\'(' ean h•:u-a from Ott~ vktH11:1 of Kalyn " \Vw• ,r•a.n 
k•itrn that still. at this rno1nt'ril, V,'!thtn Au~tralia~ thi•n· ari0 pt•ophJ who 
wuuld supprt·"· th,· !rulh m till' inh·n·st of ,o,,·alll-d intPrr,;1twn;,l hanrwn:,,. 
\'h· w,, trw ,un·,•s,,o,-., of tlH' ~,KV D. thP KGB, v,ho are ent1eally 111fli:,•1wal 
uwr lhe Au,tr:,ha · l 'SSR fr11•ndsl11p .s<wtNy; we: ,,.,. that body bringing !o 
nwmbt>r, of tlw F,.d,•ral Parliaown! a document for us lo sign, to Join in an 
annivN,ary nwmonal to t!w So,·1Pt i·mon. 

l nm assm,• th,, ga!IH•nng that I for one Mt-tllht'r of FedPral Parlmment 
h;1w rl'fusr·d to put my signature on to that dm·um .. nt whilst evn lh!?H• is 
a c!rnnce, and indN·d tll1·r~ is a dumcc•. that liH0rP am pPoplP m high 
po11tions 111 the Sonl't l 'nion who Ii.now !lw trn!h about Katyn , and most 
probably wHe 1mpl1eated in ,t. 



Ttw other aspect lhul eiv(•s us n•nPct1011 today is that thPn· an' pt•ople 
still in Poland, in tlw 8oviPt l "mon and in onwr <'1rn1t•rn block emrntri,•s, 
who 1m• sufrerlnj! silently a, political prh,mwrs; th,·s.· an, Ihm<' d1•scrHwd 
by Al(,:,omdt•r 8oltlwnitsyn as llurllng truths and courngl' mto tlH• U•eth of 
totalitarian power . 1\nd talking uf refkrtion puts me in mind th,, pm·m of 
that famous poP!, probably mw of Australia's gr~au·sl, ,Jam,·~ McAult•y, 
who was a Ta,mani,m until hii death last yt'ar. 11,• wwu, a pnPm mainly 
dirN,!!•d lo (host• in tlw industrial and pol,licai an•na, who 1wrceivt-d 
Communi$m as a tlmsat to dl'mo,·racy and in<fr•cd to iht" im,titut,on of 
unionism, Janws McAulPy wrotP lo Ow,,, pPopl,, and ,ai<l: 

Come unto yourself awh1h•, be death to miter car(•,, 
A,k not who wins, who falls, who rng,.•s, 
Nor what t•Vfl)' doubtful sign pn•sag,,,, 
Nor what face lreachery weus, 
Soon you must return !o tasks Urnt ,1ckr·n and appal, 
The calumnies will nevn eeasP, look 011\y to that sign 
or pPac<\ Uw cross upon the· wall; 
This is that solr hislrunH•nt thal mcasun', <·w•ry eharl, 
This square, this compass, overalls th(• subtle calculus 
or falls with a c!'lt•stial art. 
It is not said we shall succNid sa,•e as His cross 
Prevails, 
The good we etwos,• and mean to do prosper, if 11£' wills 
It lo, 
And ir not it fails. 
Nor is foilum our disgrace in ways w,, cannot know, 
He holds the merit in His hand and suddPnly as no on(' 
Planned, 
Behold the• kingdom grow, 

It is lhosl' peoph• today whose memory w,;, bold dc•ar, and whom we are 
honouring, the Polish fallen in lht• Secod World War, those valiant Soldiers 
who fought for freedom, tht• people who suffered at Katyn and other 
concentration camps, suffer,:,d the supmme sacrifice. This ml'rit is held in 
His hand, and it is doing us good, and it will do for iiw pcopl1: of Poland 
what I am surl' th(' Almighty wish,•s and that is, it will sow, has sown, 
and it will make flourish tlw seeds of freedom in that country. 
lt has been said quile truly that world eon!1agration will be over the corpse 
of Poland. 
I, along with all of you and all Australians, am dedicated to achieving world 
peace with freedom and justice. And it is the Polish people, bo!h withill 
this country and in their country, and throughout tlH' world, who, I believe, 
will be the for;,runncrs in achif'ving this pi,ac<' with justice which we all seek, 
and which these people whom we honour today have died for. Thank you, 

Speech by the Tasmanian Senator B Harradin during the Unveiling of the Katyn 
Monument at Dom Polski Centre on 17 September 1977 taken from: 
Pomnik Katynski w Adelaidzie edited by Andrzej Szczygielski - published by Ex 
Servicemen Association in Australia, September 1980, printed by Fountain Valley 
Printers, Happy Valley SA 



Po uroczystoscL 

English Translation: After the Ceremony 
Photo Ref: Pomnik Katynski w Adelaidzie edited by Andrzej Szczygielski -
published by Ex Servicemen Association in Australia, September 1980, printed by 
Fountain Valley Printers, Happy Valley SA 



Czlonkowie Komiletu Budowy Pomnika: 
Tadeusz Je,'.ie1·sk1 Marian 
Amlrzej Szczygielski i Jerzy 

English Translation: Members of the Katyn Monument Committee 
Photo Ref: Pomnik Katynski w Adelaidzie edited by Andrzej Szczygielski -
published by Ex Servicemen Association in Australia, September 1980, printed by 
Fountain Valley Printers, Happy Valley SA 



Appendix B 

The Katyn Monument Photos 
(Dom Polski Centre - Adelaide) 



Dom Polski Centre - Adelaide 
Katyn Monument Front View 

July 2021 
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Dom Polski Centre -Adelaide 
Katyn Monument-Artwork designed by 

Jozef Stanislaw Ostoja -Kotkowski in 1977 

July 2021 

One of the inscriptions on the monument- in Polish and English 

uly 2021 



Katyn Monument - Dom Polski Centre - Adelaide 

Jozef Stan Ostoja Kotkowski Artwork (close view) 

uly 2021 

Dom Polski Centre Adelaide - Katyn Monument (Back View) 

showing original disproportion resulting in a poor distribution of letters 

July 2021 
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Dom Polski Centre -Adelaide 

Katyn Monument - Front Inscription 

July 2021 

11;1, MEM~RX- GF POLISH 0FFICERS M!,1R0EREE> BY , Hr; 
. -. ~ ... ·- SOVIET N.t<.V.c> ' 

W HOJ.D7._I~ O FICEROM POLS~IM f'0M0RD0WA"JYM l'RZEZ 
~ SOWIECKlr: N.K.W.D. • ·· 
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Dom Polski Centre -Adelaide 

National Polish Emblem and inscription 

Katyn Monument Front View (Close up) 

uly 2021 

1, 



Appendix C 

The Katyn Monument Location 
Ref: The Google Maps 

(Dom Polski Centre - 232 Angas Street, Adelaide SA) 

Longitude: 138.60946 
Lattitude: -34.92922 
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Google Maps: Location of Katyn Monument at Dom Polski Centre, 
232 Angas Street, Adelaide 

Google Maps: Katyn Monument at Dom Polski Centre - Street View 



Google Maps - Location of the Katyn Monument at Dom Polski Centre in Adelaide 

Adelaide4n 
HospitalT 

Google Maps - Street View of the Katyn Monument in front of the Dom Polski Centre - Adelaide 
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The Katyn Monument and 
Jozef Stanislaw Ostoja - Kotkowski 
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Explorer in light 
JUNE EDWARDS 

I N 2007 THE STATE LIBRARY of South Australia and the University of Melbourne's Ballieu Library prepared 
a submission to UNESCO to have the archives of Joseph Stanislaus Ostoja-Kotkowski included on the UNESCO 

Memory of the World Register for Australia. They were accepted in February 2008. The citation reads: 

Archives of Joseph Stanislaus Ostoja-Kotkowski 
State Library of South Australia; Baillieu Library, University of Melbourne 
The personal archives of Joseph Stanislaus (Stan) Ostoja-Kotkowski (1922-1994) represent the breadth of work 
of this prolific and innovative artist-scientist. 

Born in Poland, Ostoja-Kotkowski was integral to the development of the arts in Australia, with the introduction, 
for example, of his innovative work in computer and laser technology, including kinetics and chromasonics, 
applied to visual art, music and theatre. 

He was awarded the Order of Australia in 1992. The archives, housed in both the State Library of South Australia 
and the Baillieu Library in the University of Melbourne, reveal the entire development process of his outstanding 
projects in diverse fields such as film-making, photography, murals, theatre and opera, sculpture, sound and 
image. 

The collection is also a rare illustration of the migration and settlement experiences of a post-Second World War 
displaced person, as very few archives of Polish migrants exist in Australia. (Australian Memory of the World 
Committee, 2008) 

The Ostoja-Kotkowski archives held by the two libraries include: 
• files relating to his life and art 
• programs, pamphlets, invitations, articles and press clippings in English and Polish relating to the full extent 

of his career 
• photographs, slides, and negatives relating to his theatre designs, sculptures, murals, BP star, art, film, laser 

shows, chromasonics, electronic images, computer graphics, stained glass and photography 
• papers relating to his migration to Australia 
• correspondence and photographs relating to his relationship with his family and friends in Poland and with 

the Polish community in Australia 
• films, videos and audio tapes which document his work and various interviews with him about his projects 
• original art works 
• a theatre set model and models of sculptures 
• computer disks 
• scrapbooks of photographs and a full documentation of his career to 1983. 

As my colleague Rose Wilson, SLSA archivist, commented in 1997, 'archives which end up in the State Library 
arrive there because they document extraordinary people and events'. In Ostoja's case this is particularly 
so as he was a driven, hard-working, imaginative and innovative artist. The painter's canvas was not enough for 
Ostoja's art. Theatre sets, film, photographs, sculpture, murals, vitreous enamels, op collages, computer graphics 
and ultimately sound and image, chromasonics and laser kinetics all became his 'canvas'. 

Ostoja-Kotkowski - known as Stan or Ostoja - was recognised for his talent, receiving: Excellence award 
AFIAP Berne, Switzerland, for innovative photography (1967); Churchill Fellowship (1969); Creative Arts Fellowship 
ANU, Canberra (1971 ); Fellow of the Royal Society of Arts London (1971 ); Australian American Education 
Association Fellowship (1973); Polish Order of Cultural Merit (1991); Order of Australia (AM) (1992). 

The archives document the impact this significant migrant artist had on the art community in South Australia 

27 ......,. bibliofile august 2009 

IL 



_JI 

71 

and Australia, while maintaining his connection to his Polish origins. The 
impact of the Australian environment on Ostoja's work is palpable. 

Ostoja was born on 28 December 1922 in Golub, Poland. He settled 
in Stirling in South Australia in 1955 and died there in 1994. He studied 
painting and drawing under Oligerd Vetesko in Poland from 1940 to 1945 
and won a scholarship to study fine arts at the Dusseldorf Kunst Akademis 
(Academy of Fine Arts) in Germany between 1946 and 1949. He arrived in 
Australia in 1949 and lived in Bonegilla migrant camp in Victoria. In 1950 
and 1951 Ostoja attended the National Gallery School of Arts in 
Melbourne and studied under Sir William Dargie and Alan Sumner. He 
obtained work as a commercial artist designing fabrics, then in 1954-55 
worked in central Australia at Leigh Creek as a house painter and labourer 
at the coalfields. Here he discovered the light and colour of central 
Australia and this inland experience inspired his artistic direction: 

In the centre of Australia I was struck by the iridescence of the colour .. . 
Not only did the colour seem to be vibrating with intensity but at the 
same time it gave the impression of being something solid ... The 
surroundings were drowned in an exciting light that had a life of its own. 
(Ostoja-Kotkowski, 1968) 

Capturing this intensity became the focus of his artistic creativity. 

Ostoja-Kotkowski painting at 
Bonegilla migrant camp, 1949. 

Sl5A: PRG 919/47/1 27 

Ostoja was a pioneer in the development of experimental arts in Australia. Adrian Rawlins, in Explorer in light 
(1982) says Ostoja-Kotkowski had two basic aims in the pursuit of his art and its presentation to the public. The 
first was an expression of the essential qualities of light, and the second the freeing of the creative imagination 
from the impediment of means. Rawlins suggests that Ostoja's sole preoccupation, in fact his overriding obsession, 
was to explore every possible artistic avenue to realise these two aims. 

Ostoja was instrumental in the early years of avant-garde cinema in Australia. In 1956-57 he collaborated 
with people like Ian Davidson in the production of short experimental films such as The quest of time, 
Translucencies, Architectural exhibition 1956, Deserted landscape, Hans Heysen, Francis Roy Thompson 1956, Four 
movements, Transfiguration and Seven South Australian artists. In 1971 he worked on a film called Albatross. 

With Malcolm Kay, looking at an electronic image 
created by Ostoja-Kotkowski, c1964. SLSA: PRG 919/4/5 

IMAGE COURTESY Of THE STATE LIBRARY OF SOUTH AUSTRALIA 
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He brought a modern European 
approach to filmmaking which was 
reflected in his collaborations with 
local filrnmakers. 

Ostoja made an amazing 
contribution to the theatre world. 
His output was prolific and 
innovative. In the late 1950s and 
early 1960s he designed the set for 
the South Australian production of 
Samuel Beckett's Waiting for Godot. 
He began to work with Professor 
John Bishop at the Elder 
Conservatorium of the University 
of Adelaide, designing sets for 
productions such as L'elixir 
d'amour, Uncle Vanyo and 
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The secret marriage, which 
employed startlingly new, modified 
light settings and modulations. He 
designed the set for a new, light/ 
colour abstract presentation for 
two performances of the South 
Australian Ballet Theatre. His 
innovative techniques were then 
used by the Elder Conservatorium 
in their Opera Workshops. Among 
other theatrical events, he staged 
a visual production on the theme 
of Orpheus, using dance, music 
and voice with several projectors. 
This was the first attempt at 
quadraphonic sound in Australia, 
and also the first demonstration of 

Dancers surrounded by an electronic image, 1964. 

'Chromasonics', the science of translating sound into visual images. 

SLSA: PRG 919/4/21 

Ostoja then designed innovative 'abstracted' scenery for a production of The marriage of Figaro, and 
Benjamin Britten's The turn of the screw. The Bulletin of 20 October 1962 praised Ostoja's sets for Cousin from Fiji 
in the Union Theatre, Adelaide, and his technique of rear screen projections, which was later adopted throughout 
Australia. He also designed the sets for the memorable first production of The ham funeral in 1961 in Adelaide. 

Ostoja considered his 'greatest personal triumph' to be his design for The excursions of Mr Broucek for 
New Opera in association with the 1974 Adelaide Festival of Arts. This was the first opera performance in the 
world to use laser effects, and the first time a production had been designed especially for the newly opened 
Festival Theatre. 

His work in theatre continued throughout his life, including productions for the Polish Theatre Company. 
For Ostoja: 

set design was a passion providing an opportunity to develop and to practically apply the combination of visual 
and aural media in which he was recognised, at least within the Australian context, as an expert. With his interest 
in combining colour with movement, sound with image, light with narrative, Ostoja was able to express the many 
facets of his talent in one encompassing art form, that of theatre. 
Moving from what he perceived as the restrictions and limitations of the canvas, as a means of expression, 
theatre allowed Ostoja a scale of presentation in keeping with his soaring and ever changing imagination. 
(Macdonald 2003) 

Ostoja was a pioneer in the production of electronic paintings. His first electronic image idea occurred in 
1960, and in 1964 the first electronic designing unit was built at the Philips Research Laboratories, Hendon SA 
Images produced there were exhibited at the Argus Gallery in Melbourne in June 1964. Ostoja was recognised 
for his production of the electronic paintings with an FIAP Award (1967), awarded in Berne, for excellence 
in innovative photography. With this, and articles in journals in Europe, he received international recognition 
for his innovation. 

At the 1964 Adelaide Festival of Arts Ostoja-Kotkowski was the originator of the audio-visual experimental 
theatre Sound and image which was produced in conjunction with John Dallwitz and Elizabeth Dalman and 
performed at Prince Alfred College. It was the largest light mosaic ever staged at the time. An electronic images 
sequence produced with a ballet was shown on GlV-9 in September 1964 and Ostoja used still projected 
electronic images in his Sound and image production in the 1966 Adelaide Arts Festival. 
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In 1967, whilst on his Churchill Fellowship, he 
visited Stanford University in California and observed 
experiments with lasers. He realised they were a tool 

to fulfil his realisation of operating with light. Ostoja 
found that 'the blue green is so brilliant that an 
aquamarine stone reflecting in the sunlight appears 
dull in comparison' (Rawlins, 1982). At the time, the 
Salisbury Defence Research Centre was the only place 
in Australia that worked on laser technology. The staff 
at the Salisbury centre gave Ostoja time in their 
laboratory which was invaluable for the development 
of his work. At the Adelaide Festival of Arts in 1968 his 
Sound and image experimental theatre production used 
a laser beam for the first time. 

In 1969 Ostoja-Kotkowski presented an audio
visual concert of Krysztof Penderecki's The passion and 
death of our Lord Jesus Christ according to St Luke at the 
Bonython Halt University of Adelaide. At the 1970 
Adelaide Festival of Arts he was the director of design 
and created a chromasonic tower 120 feet tall with 
400 globes which were activated by the frequency of 
sound. The music was relayed through loudspeakers 
surrounding the tower. At the Festival he presented an 
Australian Aboriginal dreamtime theme Time riders in 

The chromasonic tower translated music and sounds 
surrounding it into lights at night. Adelaide, 1970. 

SLSA: PRG 919/30/1410 

his Sound and image theatre, working with contemporary figures in poetry, music and dance. This was the first 
production of its kind in Australia and combined dreamtime legends with the poetry of Judith Wright Roland 
Robinson, Kenneth Slessor and Max Harris. The script was by Tony Morphett and the music by Richard Meale, 

Peter Sculthorpe and John Antill. 
In 1971 Ostoja was awarded a Creative Arts Fellowship at the ANU in Canberra. Working with the 

Department of Physics, he designed and built the first laser-chrornason, which automatically reacted in colours, 
shapes and kinetics to sound and music. While in Canberra he produced Synchronos '72. The music was by 
Don Banks, Larry Sitsky, Donald Hollier and John Crocker with a laser light show. The players' music was translated 
into visual kinetic images on a screen above the orchestra. 

The period of Ostoja-Kotkowski's Creative Arts Fellowship at the Australian National University (ANU) overlapped 
with that of Australian composer Don Banks who was also Director of Music at the University of London's 
Goldsmiths' College. This was to be of advantage to both artists as it allowed them to collaborate on an 
unconventional project, which was to attract both adverse and complimentary publicity. 

With the assistance of the scientists and electronics technicians employed at the ANU, and it was with their 
ingenuity and patience, he was able to produce a system of laser beam projection which he, in characteristic 
terms, labelled the Laser-Chromason System. This imaginative system allowed the sounds (composed music) to 
trigger movement in the projected laser beams creating patterns dependent on pitch and amplitude. With this 
combination the beam was seen to react to the pitch and rhythm of the music that was fed into the system. This 
was projected onto a screen above the heads and equipment of the musicians who were playing live on the stage. 
Laser beams were to play an important part in the artistic output of Ostoja-Kotkowski. (Macdonald, 2003) 

In 1975 the Laser-Chromasonics and Chromasonic Tower Mark II were exhibited at the Festival of Creative 
Arts and Sciences in Canberra entitled Australia '75. At the Royal Adelaide International Exposition '78 the 
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Chromasonic Tower Mark II was built. It consisted of a 24-foot tower which was illuminated by 120 lights colour
coded to respond to sound. Two screens each 6.1 metres x 6.1 metres showed kinetic laser images synchronised 
or activated by sound. At the 1980 Adelalde Festival of Arts a laser kinetics exhibition was held in conjunction with 
a holographic exhibit from the New York Museum. Over 45,000 visitors saw Futuresight, the first exhibition of 
holography and laser kinetics on such a large scale in Australia. 

In 1981 Telecom Australia commissioned Ostoja to make a laser kinetic mural which was exhibited at the 
Royal Adelaide Show. The exhibit received a prize for the most outstanding government/semi-government display 
at the show. During the 1980s various laser exhibitions were held at the Ballarat Begonia Festival (1984), the 
SA Jubilee Celebrations (1986) and at the Science Discovery Centre in Adelaide. 

In September 1991 Ostoja participated in the great exhibition of emigrant artists entitled We are present. 
At the invitation of the National Philharmonic in Warsaw Ostoja staged a laser kinetic concert - Synkronos 91. 
Fifteen lasers were found in Poland and Ostoja took 200 kilograms of equipment from Australia. The displays 
were mounted with recordings from Bach to the Australian band Gondwanaland. Planned to be shown three 
times, the demand was such that there were eight performances. 

Until 1975 Ostoja had to invent the technology required for his creative vision; thus he contributed to 
science in art as an inventor. His pioneering work as an artist-scientist was unique at the time in Australia and 
was in the vanguard of similar work in America and Europe. Before most people had heard of multimedia 
environments or lightshows his versatility led him to experiment with technology to produce unique artistic 
performances. To quote Ostoja: 

I am not seeking to smear art with science as some of my critics claim, but I am trying to free the imagination 
from the impediments of means. Electronic methods of making images can lead to a more immediate articulation 
of ideas and to an art which is taking place within today's environment. (Horton, 1975, p. 45) 

Alongside this prolific output Ostoja also created a range of work in other media. A few examples include: 
an annual Christmas star in Melbourne on BP House; murals for BP House and Nauru House in Melbourne, which 
used an uncommon electroplating technique; and significant sculptures such as Helios at Churchill House in 
Canberra, Sphaeros at the Perth District Court, a memorial to the Katyn massacre in Angas Street Adelaide, 

l.• and the monument to Tadeusz Kosciuszko at Cooma New South Wales. A~sti;plia Post commissioned a postage 
~· tamp; various Adelaide Arts Festivals included art exhibitions, a float and s.fr:et decorations; the Adelaide Airport 

commissioned an op collage which is now housed at Flinders University; churches commissioned sculptures 
and altars; the Universities of Adelaide and Melbourne commissioned stained glass windows, a jade window, 
and a theremin mural; and various art galleries such as the Barry Stern Gallery, the Argus Gallery and Lidums 
Gallery held solo art shows of paintings, op collages, vitreous enamels, electronic and laser images. He entered 
the decorated fridges competition organised by the Australian Women's Weekly for Legacy, with artists such as 
Arthur Boyd and Clifton Pugh. He won the Cornell Prize twice for his paintings. Ostoja transformed the facade 
of an eleven-storey glass building in Victoria Square Adelaide into a gigantic, colourful mosaic by covering the 
windows with translucent filters. At the time it was the largest light mosaic ever staged anywhere. In the late 
1980s Ostoja became interested in chaos theory and Mandelbrot's beauty of fractuals. He used Mandelbrot's 
mathematical formulae as a pallet of colours and shapes to create computer graphics, of which he created 
hundreds from 1989 onwards.1 

1. Ostoja's works are represented in many countries and institutions including: Adelaide University, South Australia; Art Gallery of 
New South Wales; Art Gallery of South Australia; Art Gallery of Western Australia; Australian National Gallery, Canberra; Australian 
National University, Canberra Commonwealth Collection, Canberra; Flinders University Art Museum, South Australia; McCelland 
Gallery, Victoria; Mertz Collection (since sold); Monash University Museum of Art; National Gallery of Victoria; Queen Victoria 
Museum and Art Gallery; Queensland Art Gallery; Sears Roebuck of America; Tasmanian Museum and Art Gallery; The Performing 
Arts Collection of South Australia; University of Melbourne; Historical Museum of Przasnysz, Poland; Peter Stuyvesant Trust, USA; 
Society of Fine Arts, Krakow, Poland; Private collections of Greenberg, USA, Yvevgeny Yevtushenko, USSR, Sir Herbert Read, UK. 
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Ostoja-Kotkowski's drive 
and constant search tor innovation 
produced work which provided 
a spirituality, born in Eastern 
Europe and moulded by the 

Australian landscape and light. 
He contributed to the Polish 
community in Australia by 
producing artistic works which 
reflected Polish culture and history. 
He contributed to the South 
Australian community by bringing 
an energy, vitality and dynamism 
which produced works for local arts 
festivals, businesses, individuals and 
community groups. He contributed 
to the broader artistic scene by his 
visits overseas and his exhibitions 
and productions which were held 
in Poland, America and Europe. He 
was a catalyst for a more 
adventurous style of theatre in 
Australia and he brought a modern 
European approach to filmmaking. 
His op art introduced many 
Australians to this genre. In 

Przasnysz, Poland, where Ostoja ~ Sculpture to the Victims of Katyn in WWII outside the Dom Polski Centre, 
grew up, the Town Cultural Centre "If" Adelaide. sLsA, PRG 919/28/ 197 

and one of the streets bear his 
name and there is a Stanislaw Ostoja-Kotkowski memorial medal (Stanislaw Ostoja-Kotkowski, 2004). 

During his life many articles were written about Ostoja and his work, in both English and Polish; radio 
interviews were plentiful and some television segments were made. His work created a large audience, from a 
broad spectrum of society, which was excited by his artistic creations. Reviews of his films, theatre sets and kinetic 
productions were not always positive, mainly because Ostoja was always pushing audiences to the edge, which 
sometimes made them uncomfortable. He was accused of commercialism, as he appealed to a broader audience 
than the art gallery clientele. He was an artist who managed to live from his art, but it was his art that was 
important to him. 

However, the vast majority of reviews and articles written about him by Adrian Rawlins and others were in 

awe of his work. He had many supporters such as Derek Jolley, Clem Christensen, John Dallwitz and Kym 
Bonython. Many young artists found his work inspirational and many worked with him on his productions, murals 
and op collages. One of the troubles with his legacy is that much of his artistic output was not on 'canvas'. His 
paintings, vitreous enamels, sculptures, murals, etc. are there for posterity in galleries, buildings, and private 
collections. However it is only in his archives that films and videos of his laser productions and theatre sets exist. 

He was a pioneer within the Australian context in most areas of the visual and performing arts in which he 
was involved. He was an eclectic artist who excelled in painting, and was especially recognised for his contribution 
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to Abstract Expressionism and Pop Art, photography, film, theatre and opera set design, sculpture, mural design, 
electronic painting, and the use of laser beams within the arts. He should be recognised as an artist of considerable 

stature and of continuing influence within the world of art. The ephemeral nature of much of his experimental 
output, however, has meant that there are few actual records of the performances beyond the memories of those 
audience members who were present (and often awestruck by the brilliance) and the critical reports of the 
performances contained in the print media of the time. His legacy is perhaps the knowledge that others, who were 
observers of his work, still derive inspiration from it. 

Ostoja was above all an artist with an ability to see beyond the walls of convention and into the future. 
He indeed fulfilled his often-expressed desire to free the imagination from the impediments of traditional media. 
He was able to harness the knowledge of others when his inspiration was not matched by his technological 
knowledge, and by doing so, extended the freedom of the artists who were to follow, who found themselves 
no longer bound by convention and form. He was indeed the man with light in his eyes (Macdonald, 2003). 

June Edwards recently retired from the State Library of South Australia 
where for seven years she worked as an Archival Field Officer involved with oral history and archives. 

She was an archivist for many years with the National Archives of Australia, the Noel Butlin Archives Centre 
at the ANU, James Cook University Archives and State Records of South Australia. She is on the branch committees 

of the Oral History Association of Australia and the Australian Society of Archivists. 

Bibliography 

Australian Memory of the World Committee 2008, Australian 
Memory of the World Register, viewed 16 July 2009, 
<http://www.amw.org.au/items/028(0stoja
Kotkowski%20archive)/citation028.htm>. 

Horton, Mervyn 1975, Australian painters of the 70's, Ure Smith, 
Dee Why, NSW. 

Macdonald, Ian 2003, Josef Stanislaw Ostoja-Kotkowski: Explorer 
in sound and light, viewed 16 July 2009, <http:// 
www.crookedmirror.com/soundandlight/>. 

Ostoja-Kotkowski, SJ 1968, 'Kinetics and electronics in art'. 
Power Institute lecture. Personal papers of 
JS Ostoja-Kotkowski, PRG 919, p.l. 

Rawlins, Adrian 1982, 'Explorer in light', Art and Australia, 
vol. 19, no 3. 

Stanislaw Ostoja-Kotkowski 2004, viewed 16 July 2009, 
< http://ostoja.kotkowski.w.interia.pl/eng.htm>. 

33 __,.. bibliofile august 2009 

IL 




