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Item 8.1 Attachment A

HERITAGE ASSESSMENT REPORT

20 January 2026

NAME: Daweslee Cottage PLACE: 26559

ADDRESS: Kaurna Counftry
231 Chandlers Hill Road, Aberfoyle Park SA 5159

Based on the information available to it, Heritage South Australia of the Department
for Environment and Water presents this heritage assessment that considers the place
does not satisfy any of the Section 16 of the Heritage Places Act 1993.
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Southwestern elevation of Daweslee Cottage, 2025.
Source: DEW Files, 2025

ASSESSMENT OF HERITAGE SIGNIFICANCE

Statement of Heritage Significance:

As this place is not considered to satisfy any of the Section 16 criteria in the Heritage
Places Act 1993, a Statement of Heritage Significance has not been prepared.

Relevant South Australian Historical Themes
4. Building Settlements, Towns and Cities

4.8. Making homes for South Australians
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5. Developing South Australia’s economies
5.10. Developing creative industries

Comparability / Rarity / Representation

Daweslee Coftage is associated with artists’ studios, with picturesque architecture,
and with the life and work of South Australian artist, Herbert Page Barringer (1885-
1946). Each is considered in turn below.

Artists’ studios

Works by South Australian artists document the cultural and artistic life of the State and
conftribute important visual records that capture the people and places associated
with its history. As the location where creative and artistic works are typically
produced, artists’ studios present examples of working premises that may embody a
practising artist’s tradecraft or skill, comparable to premises occupied by skilled
artisans, such as jewellers, weavers, farriers, or coopers.

Arfist’s studios in South Australia range from private home studios to artist-run
cooperatives and access facilities. Many local councils also manage art studio and
maker spaces. For more than fifty years, the Jam Factory, an Adelaide-based not-for-
profit organisation now located at Adelaide’s West End Creative Precinct, with a
second site at Seppeltsfield, Barossa Valley, has provided studio space to artists and
creatives, with a focus on developing the professional careers and skills of South
Australian artists, craft practitioners, and designers.

Artists’ studios may be constructed or adapted by the individual artist as a bespoke
place in which to create art, with features and attributes suited to the particular
requirements of their individual or collaborative art practice. Based on notable
exemplars of artists’ studios such as The Cedars and The Studio, Heysen Road, Verdun
(SHP 13938), and the Former Jam Factory 167-169 Payneham Road, St Peters (LHP),
artists’ studios may feature the following characteristics:

e Large windows to admit light, with preference for a southern orientation to
create diffused light, avoiding harsh glare or deep shadows;

e Large, flexible space, creating the possibility of a combined live/work space;

e High ceilings;

e Functional design to accommodate artistic creation, including noise and
fumes;

e Secure premises; able to be locked, so completed works of art and work-in-
progress can be left on-site.

Only one State Heritage Place (SHP) has been entered in the South Australian Heritage
Register (the Register) due to its association with artists’ studios, namely:

e The Cedars and The Studio, Heysen Road, Verdun (SHP 13938); confirmed 22
September 1994 under criterion (g); representing an artist’s studio of high
infactness and integrity, associated with South Australian artist, Hans Heysen
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(1877-1968); the studio of Heysen's daughter,’ modernist artist Nora Heysen
(1911-2003), is also preserved under the listing, although it does not mention
her.

There are SHPs entered in the Register that may have been used as artists’ studios,
for which the listing does not include this association as a part of the recognised
heritage values of the SHP. Two examples are:

e Former Seaview Hotel, 13 Port Road, Port Willunga (SHP 14286), confirmed 4
March 1993, the hotel was the former residence of modernist artist Kathleen
Sauerbier (1903-1991)2 and is also associated with art patrons, Sir Edward and
Ursula Hayward, and with Peg Dowie, sister of sculptor John Dowie.3

e Dwelling & Domestic Outbuilding, 21 Wearing Street, Port Noarlunga (SHP
11770), is also associated with Kathleen Sauerbier.

Hans Heysen's Studio

Dwelling (‘The Cedars’) & Hans
Heysen's Studio SHP 13938

Hans Heysen in his studio.

Source: Harold Cazneaux, gelatin-silver
photograph, Hahndorf, 1935; Art Gallery of
South Australia

Nora Heysen

Source: F.A. Joyner, bromide photograph,
linen-textured paper, Hahndorf, 1930; Art
Gallery of South Australia

Nora Heysen'’s Studio

Dwelling (‘The Cedars’) & Hans
Heysen’s Studio SHP 13938

Source: DEW Files, 2022
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Dwelling and Doméshc Ouibllding o
(‘Saverbier’'s House’), SHP 11770
Source: DEW Files, 1999

Selected unlisted artists’ studios include:

e Floating Goose Studios (Adelaide);

e Gray Street Workshop (Thebarton);

e Fleurieu Arthouse (McLaren Vale);

¢ Dowie House (Dulwich; private residence);

e Pepper Street Arts Centre (Magill / City of Burnside);

e Coral Street Art Space - Tumbi Tjil-urmi Titi (Living Arts Centre) (Victor Harbor /
City of Victor Harbor).

Picturesque architecture

The picturesque was a European cultural aesthetic, emerging during the eighteenth
century and reaching Australia during the nineteenth. It has been described, not as a
recognised style of architecture, but as ‘a mode of visual perception, one based on
the apparent fitness of a place, scene or object forinclusion in a picture’. First defined
in the 1780s by the Rev. Wiliam Gilpin, an English clergyman, artist, and travel writer,
the picturesque has long been associated with ‘a cultured appreciation of landscape
and ancient ruins.’s

To achieve picturesque character, early nineteenth-century architects and builders
in South Australia applied decorative and ornamental elements to simple structures,
often deriving these from plans and elevations published in architectural pattern-
books. In the late nineteenth century, English Domestic Revival architects including
C.F.A. Voysey promoted a revival of historical and vernacular architectural styles,
including Tudor and Jacobean, that owed much to picturesque taste and which had
a long-lasting influence on Australian domestic design.

Architectural elements which are considered to contribute to a picturesque aesthetic
included:

e irregularity of plan;
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e asymmetry, including asymmetric combinations of structural elements, like roof
gables or chimneys;

e rustic materials, such as stone, rough-cast render or rubble (sometimes
painted), and brick;

e cosmetic use of decorative elements, including fascias, barge boards, and
non-structural half-timbering, often applied to gable ends as a decorative
finish.

Picturesque effects were attempted within the context of a variety of recognised
Australion domestic architectural styles, including Arts and Crafts, Federation, Queen
Anne, and Old English/Tudor Revival. Examples produced include romantically-
inspired cottages, decorated in an ornate manner (cotftage orné), Tudor Revival villas,
and Swiss-style ‘chalets’.

The Waterfall Gully Kiosk (SHP 13675), designed by the firm of A.S. and F.H. Conrad and
built in 19212, is a strong example of picturesque architecture, and evidences the
adaptation of a European-derived picturesque aesthetic to the local South Australian
context. The Kiosk features rustic materials such as stone, brick, and timber to blend
with the idiom of a national pleasure resort, while its decorative gables, crossed barge
boards, and tower reveal a strong Germanic influence. Like many picturesque
buildings, the Kiosk's use of materials is cosmetic rather than structural.

Another State Heritage Place which features picturesque architectural detailing is:

e Dwelling and Domestic Outbuilding — Stables (SHP 13510), North Adelaide,
formerly known as ‘Duncraig’, a Victorian Tudor villa.

Local Heritage Places featuring picturesque elements include:

e Pemberton Cottages in Beulah Park (Nos 5-7 Mathilda Street and 15, 15a and
17 Union Street, LHPs, City of Burnside), built 1899-1900 by Edward A.
Pemberton;

¢ 10 Stannington Avenue, Heathpool (LHP, City of Burnside), an Interwar Tudor.
Unlisted examples of picturesque architecture include:

e Former Gardener’'s Cottage, Forest Lodge (Aldgate), 1890, designed by Ernest
Henry Bayer.

Picturesque aesthetics entered Australian landscape gardening with the publication
of Thomas Shepherd’s Lectures in Landscape Gardening in Australia (1836). However,
it has been argued that, while the picturesque influenced European settlers’ views of
the Australian landscape from the earliest days of exploration and settlement, the
creation of picturesque gardens as designed landscapes in Australia was rare.”

There are SHPs entered in the Register that include picturesque elements, for which
the listing does not include this association as a part of the recognised heritage values
of the SHP. An example is:
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o Western fountain, Palmhouse (SHP 10850), part of Schomburgk’s original
design for the interior, built in the style of a rustic rockery.8

An unlisted example of picturesque garden architecture in South Australia is:

e The Barber Shop Rotunda, Adelaide Botanic Gardens (1893), an ‘oriental’
pavilion added under the directorship of Maurice Holtze? to complement
the existing ‘oriental’-style beds of what was then a rose garden (later the
ltalionate Garden, and now the Mediterranean Garden).10

Herbert Page Barringer

Herbert Page Barringer (b.22/11/1886, d.12/08/1946) was a self-taught artist,'' known
for his landscape paintings, which he exhibited mainly at the Royal South Australian
Society of Arts.12 His art is mostly fraditional in style'® and bears the strong influence of
Hans Heysen, often portraying eucalyptus trees and South Australian rural scenes. For
much of his life, Barringer earned a living as an exercise and gymnastics instructor,
offering a range of ‘physical culture’ classes at the Physical Institute, a gymnasium he
founded and managed at Selborne Chambers at 27 Pirie Street (now demolished)
from 1910-1914.14

THE PHYSICAL
INSTITUTE. |
SELRORNE (MIAMPFRS, PIKIE STRERT.

for locigielon, Chest Wenkoess Obe
aty, Low of Vigocr, &¢

Clases for Luilios, Gentlemen, and Children

Vapour Bath, The Inch and Sandow Syw ems,
Mhasage, Boxing, VWrestling, and Weightiifting
Classs

PRINCIPAL—H. P. Barringer, M.LLP.D., Lo
don. X e Bww

Advertisement for the Physical Institute, ‘Sandow Instructing a Boy'’s Institute,
Adelaide. Note that Barringer’s Institute Adelaide’. This photograph shows the
offered ‘the Inch and Sandow Systems,’ famous bodybuilder, Eugen Sandow, during
referring to the physical culture training his Adelaide visit, c.1904. On his Australian
systems of Thomas Inch and Eugen Sandow. tour, Sandow also ran training classes for the
Source: Register, 9 June 1909, p.2. Metropolitan Fire Brigade in Perth and

Bendigo Police.

Source: Photo taken from Sandow's Magazine of
Physical Culture, L0035265, Wellcome Collection,
Wellcome Trust, UK,

https://wellcomecollection.org/works/cpfwhryk.

Barringer was an enthusiastic outdoorsman, who enjoyed long hikes and bush
camping trips to sketch and paint, including in his self-built caravan.’> An aviation
hobbyist and environmental advocate, he engaged in local protests against military
service, led by the pacifist and anti-conscription activist coalition, the Peace Alliance.
He married twice: firstly in 19210, to the artist, Gwendoline (Gwen) L'Avence Adamson
Barringer, who divorced himin 1937, and secondly in 1938, to Marjorie Alison Barringer
(née Mildred).
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In December 1939, following his second marriage, Barringer purchased the land on
which Daweslee Cottage now sits. Barringer presumably used Daweslee Cottage as
a Hills retreat; at the time of his early death in 1946, at the age of 59, his address was
given as 7 Sturt Street, St Leonards (near present-day Glenelg).’® Two memorial
exhibitions of his art were organised in Adelaide at the Royal SA Society of Arts, in 1946
and 1954. Reviewing the second exhibition, critic Ivor Francis wrote: ‘[Here] was an
artist of very considerable promise whose life was cut short at the most interesting
moment of his development [...] His are not fairy-tale gum trees [...] Like the sky and
surrounding landscape, they have been seen, felt, and experienced.’!”

A State Heritage Place associated with Herbert Page Barringer is:

e Former Institute Building (SHP 10856), home to the Royal South Australian
Society of Arts, where Barringer regularly exhibited, and of which he became
an Associate in 1930.

Assessment against Criteria under Section 16(1) of the Heritage Places Act
1993. All Criteria have been assessed using the Guidelines for Interpreting State
Heritage Places (approved by the South Australian Heritage Council on 14
March 2024).

(a) it demonstrates important aspects of the evolution or pattern of the State’s history.

Daweslee Cottage is associated with the historic theme Building Settlements, Towns
and Cities and its subtheme Making homes for South Australians; and the theme
Developing South Australia’s economies and its subtheme Developing creative
industries. Each theme is considered in turn.

The dwelling at 231 Chandlers Hill Road, known as Daweslee Cottage, is broadly
associated with the history of housing in Adelaide. The postwar housing boom is an
important historical theme and Daweslee Cottage was constructed in the mid-to late-
1940s, during the earliest stage of Adelaide’s suburban expansion. At the time of its
construction, Daweslee Cottage existed at the edge of the metropolitan railway’s
commuter catchment and it was not until the 1960s, when growing affluence made
private motor transport accessible, that the area began to be subdivided and
developed more intensively.

While Daweslee Cottage was built as a result of postwar suburban expansion, it is one
of many such dwellings constructed in South Australia during this period. There is no
evidence to suggest that it demonstrates a strong and direct association with the
evolution or pattern of this aspect of the State’s history.

Daweslee Cofttage is broadly associated with the theme of creative industries and
their development in South Australia. Many South Australian artists, both historical and
contemporary, have used public and private studio spaces to create artwork for
public exhibitions, private commissions, and sales. While private studio spaces are not
typically open to the public, clients, gallerists, journalists, and other agents involved in
the curation, reviewing, marketing, and sale of art may visit studios to view work, to
interview artists, or to conclude sales and gallery acquisitions. In this way, artists’ studios
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have contributed to South Australian artists’ participation in national conversations
and discourse about the arts and culture, to the dissemination of knowledge about
South Australian art and artists and to the development of local and national markets
for South Australian art.

Between 1939 and 1946, the property on which Daweslee Cottage stands was owned
by the South Australian artist and physical culture instructor, Herbert Page Barringer.
Barringer exhibited works of art in individual and group art exhibitions in Adelaide
during the 1930s and into the 1940s, mainly at the Royal Society of Arts. Daweslee
Cofttage, Barringer's private residence, is likely to have been used by him as an artist’s
studio, but only circumstantial evidence exists to confirm this, while the building
contains no frace of his occupation. Barringer is not known to have obtained private
gallery representation, and no evidence exists to suggest that he opened Daweslee
Cofttage to visits by third parties connected with the arts and creative industries.
Barringer’s sales of artworks were conducted through his public exhibitions, mostly
held at the RSA’s gallery on North Terrace. No evidence has been found to suggest
that Daweslee Cotftage has a strong association with the development of the South
Australian art market or the creative industries in this State.

It is recommended that the nominated place does not satisfy criterion (a).
(b) it has rare, uncommon or endangered qualities that are of cultural significance.

Daweslee Cottage is one of many postwar homes that have been built in South
Australia, including by artists. While postwar homes played a role in the development
of South Australia in the decades after the Second World War as a base for individuals
to raise families, to work, to socialise, to engage in hobbies and interests and to
provide a venue for meetings of individuals with a common cause, they are not rare
or uncommon. Nor do they represent a type of land use, social custom, industrial
process or way of life that is endangered of becoming lost. Thousands of comparably
sized postwar homes exist across South Australia.

Artist’s studios are of cultural significance to South Australia for the insights they give
into artist’s art-making practices and ways of working: including their artistic
inspirations, preferred media, social and family relationships, and lifestyles.

However, artist’s studios are not rare, uncommon, or endangered in South Australia.
Artists continue to occupy and to create studio spaces for making art across all parts
of the State, as evidenced by the number of artfist’s studios opened to the public
annually in August, as part of the South Australian Living Artist’s (SALA) Festival.’® The
opening in 2013 of the Jam Factory’'s second site at the Seppeltsfield estate, in the
Barossa Valley, testifies to the ongoing success of the Jam Factory’s studio-based
model for supporting South Australian craft and design.!?

It is recommended that the nominated place does not satisfy criterion (b).

(c) it may yield information that will contribute to an understanding of the State’s
history, including its natural history.

8 Daweslee Cottage, 26559
Heritage South Australia, DEW, 15 January 2026

OFFICIAL



OFFICIAL

There is no evidence to suggest that Daweslee Cottage will provide, or demonstrate
a likelihood of providing, tangible evidence that will significantly contribute to an
understanding of the history of South Australia beyond what is readily available.
Daweslee Cottage is well documented with a range of evidence from a variety of
sources, including, but not limited to, drawn plans, builder's specifications,
photographs, and oral history sources.

It is recommended that the nominated place does not satisfy criterion (c).

(d) it is an outstanding representative of a particular class of places of cultural
significance.

Daweslee Cottage is associated with the class of place known as artists’ studios.
Artists’ studios are culturally significant to South Australia as they demonstrate sites of
creative and artistic production, as well as the cultural, intellectual, and social lives of
individuals who have contributed to cultural life in the State.

Daweslee Cottage is likely to have once been used as an artist’s studio. Herbert Page
Barringer, an artist and physical culture instructor, owned Daweslee Cottage between
1939 and 1946. However, the cottage has since been extensively rebuilt and
renovated, resulting in substantial alterations to the building’s original fabric, reducing
its integrity. The dwelling only has one remnant characteristic that could potentially
associate the building with its use by Barringer as an artist’s studio: the roof window
facing south-west, which admits light intfo the building. The dwelling contains neither
finished artworks or preparatory studies by Barringer; art materials or models used by
him; nor any personal objects or mementoes of Barringer’s that could testify to his
occupancy. When compared to the Cedars and The Studio, (SHP 13938), artist Hans
Heysen's former house and studio, which demonstrates multiple characteristics of the
class of place artist’'s studios, Daweslee Cottage is not considered to be an
outstanding representative of its class.

It is recommended that the nominated place does not satisfy criterion (d).

(e) it demonstrates a high degree of creative, aesthetic or technical accomplishment
or is an outstanding representative of particular construction techniques or design
characteristics.

Daweslee Cottage’s form and detailing derive from the ‘picturesque’ in domestic
architecture.

Daweslee Cottage is not considered to be an outstanding example of picturesque
architecture. Picturesque elements in its style of construction, such as the decorative
bargeboards, pitched roof, and the living room’s exposed stone fireplace and
surround, can be found in many interwar Old English / Tudor-style dwellings across
South Australia. Moreover, Daweslee Cottage’s comprehensive renovation in the mid-
1980s has made it difficult to distinguish old and new built fabric.

The construction of Daweslee Cotftage incorporates some materials associated with
South Australian railway transport. These include a rail (or tram) carriage, which has
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been repurposed as an additional living space attached to the main house; and
railway sleepers, which are used decoratively in the main living room as shelving, a
mantelpiece, and possibly, as structural supports. It is reported that these materials
came from the former Reynella frain station, a station on the former Willunga railway
line to Adelaide, which operated until 1969, and which was dismantled in 1971. It has
not been possible to confirm the origin of the railway materials, nor the exact date at
which they were first incorporated (said to have occurred after the death of Herbert
Page Barringer in 1946, during the period of ownership of Dorothy Aileen Bleby).

As a dwelling, Daweslee Cottage is not unique in its incorporation of railway materials.
There are many examples of former South Australian railway carriages which have
been adapted as accommodation,? and many of these are preserved with much
more of their original features and detailing than is present at Daweslee Cottage. The
railway materials extant at Daweslee Cottage cannot be said to tell the story of South
Australian Railways, the growth and decay of the suburban rail transport network, or
the Willunga Line, in any meaningful way, and their use does not demonstrate a high
degree of creative, aesthetic or technical accomplishnment.

It is recommended that the nominated place does not satisfy criterion (e).
(f) it has strong cultural or spiritual association for the community or a group within it.

During the period of Herbert Page Barringer's ownership, Daweslee Cottage was
occupied as a private home. While Daweslee Cottage may have associations with its
previous owners and their families, and while neighbours may have been aware that
Barringer was an artist, there is no evidence to indicate that the place has strong
cultural or spiritual associations for a community or group that would resonate broadly
within South Australia.

It is recommended that the nominated place does not satisfy criterion (f).

(g) it has a special association with the life or work of a person or organisation or an
event of historical importance.

Daweslee Cottage is associated with Herbert Page Barringer, an artist, physical culture
instructor and amateur aviation enthusiast. Based on positive critical reactions to
exhibitions held during his lifetime and two memorial exhibitions held following his
death in 1946, Barringer received praise as a falented South Australian artist from the
1930s into the 1950s. Barringer was admitted as an Associate of the Royal South
Australian Society of Arts and regularly exhibited there in both solo and group
exhibitions. As an artist Herbert has been eclipsed by his first wife Gwen Barringer and
his work and conftribution to the development of art in South Australia has not yet been
the subject of critical academic or curatorial review. While in the future it is possible
he may be found to have made an important contribution to South Australian art
there is not yet sufficient evidence to demonstrate his importance at the State level.

Barringer owned and used Daweslee Cottage as a base to create art during his
period of ownership of the property from 1939 to 1946. However, there is only
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circumstantial evidence that he used Daweslee Cottage specifically as an artists’
studio. Barringer’s art appears to have been based on the practice of drawing ‘from
life’, directly before the motif, with a marked preference for sketching out-of-doors.
His preferred artistic media were pencil, crayon, and watercolour, which are simple,
spontaneous media that do not require prolonged periods of waiting or involve
complex construction with multiple layers of paint. Barringer’'s main art practice was
not dependent on a studio setting. Barringer is known to have expanded his repertoire
of materials towards the end of his life, but further research would be needed to make
more definitive claims about a possible evolution of his art practice towards a studio-
based model.

Barringer’s association with the Royal SA Society of Arts, of which he was an Associate,
and where his work was regularly exhibited, suggests that the Former Institute Building
(SHP 10856) may represent a closer and more enduring association with Barringer’s art
than Daweslee Cottage.

It is recommended that the nominated place does not satisfy criterion (g) for its
association with Herbert Page Barringer.

Daweslee Cottage is built on land previously owned by Christian Sauerbier a member
of the pioneering Sauerbier family. The Sauerbiers were farmers, landowners, and
prominent members of the local community, who were closely involved in the
development of agriculture and commerce in Happy Valley and the surrounding
district. The family patriarch, Christian Sauerbier, was one of the first owners of Section
260, the land on which Daweslee Cottage was subsequently built. However,
Daweslee Coftage retains no traces of the Sauerbier family’'s ownership and/or use of
the land on which it was built, or of nineteenth-century colonial occupation and
agricultural development in this area. It has been suggested that material from a pre-
existing cottage was incorporated into the construction of Daweslee Coftftage.
However, Daweslee Cottage has been altered and added to many times over the
course of its life, and as is documented in a building inspection report from the 1990s,
the dwelling retains little original built fabric.

It is recommended that the nominated place does not satisfy criterion (g) for its
association with Christian Sauerbier and the Sauerbier family.

PHYSICAL DESCRIPTION

Daweslee Cottage is a small, rustic cottage angled on its site to face south-west. It is
rectangular in plan with a steeply-pitched gable roof clad in corrugated, galvanised
metal. A short flight of internal stairs leads to a second-storey attic room, set under the
eaves, with views over Happy Valley Reservoir. A decommissioned South Australian
Railways carriage has been incorporated into the cottage to expand the living area.

Additional features include:

e timber finials to portico and western end of gable roof
e alarge, dormer skylight to the south-western elevation
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e walls of cement render on panels of wire mesh, set on a base of sandstone
rubble

o fimber battens applied externally to the cement walls, simulating the
appearance of half-timbered construction, common to interwar Old
English/Tudor Revival-style buildings

e chimney at the southern end of the main living room, of rendered sandstone
rubble, with an internal half-wall and fireplace constructed of the same
sandstone rubble

e porticoed entrance

e external deck

e Dbuilt-in shelving in the living room, and a fireplace mantel shelf, built of Jarrah
railway sleepers.

The cottage has been progressively added to over time, and it is difficult to distinguish
original fabric from later elements. The original portion of the cottage was reportedly
constructed around 1900, with renovations by successive owners occurring around
1939 and again in 1949; no remnants of the original ¢.1900 structure are visible and
the fabric of the cottage as it stands today has low integrity. Daweslee Cottage was
comprehensively renovated and rebuilt around 1991.2' The windows, fimber roof
frame of exposed logs, timber roof lining to the main living area, flooring, kitchen, and
bathrooms were replaced at this time; the interior stonework, including exposed wall
footings and the chimney breast and feature half-wall, with jarrah mantelpiece, was
also rebuilt.

HISTORY

Kaurna Country and European Settlement of Onkaparinga

The area now known as the City of Onkaparinga sits within the traditional lands of the
Kaurna people of the Adelaide Plains. For millenia, the people of the Kaurna Nation
practised their tfraditional way of life, which included fishing and harvesting along the
south coast of the Fleurieu Peninsula, and camping near the mouth of the
Onkaparinga River. The Kaurna practised a pattern of seasonal migration, moving
along traditional river pathways from the coast to the foothills to seek shelter during
the winter months. The name Onkaparinga comes from the traditional Aboriginal
place name Ngankiparinga, meaning ‘women’s river place’ .22

After Colonel William Light's survey of 1837, the colonial seftlement of the greater
Adelaide area began in earnest and the Kaurna became increasingly dispossessed.
As colonial development progressed active relocation of Aboriginal people away
from Adelaide in the latter half of the nineteenth century became government policy.
Despite this Kaurna have retained an ongoing connection to country and culture .2
Records suggest that Kaurna people began returning to Adelaide in significant
numbers from the 1950s and since then have been engaged in a process of
reasserting their ongoing relationship with and on country and ‘reclaiming their
cultural and linguistic heritage.’2
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In 1839, John Wingate McLaren led a survey party which ultimately established Districts
B, C, and D in the area south of O'Halloran Hill.25 The McLaren survey and its deposited
plan, mapped in 1840,26 enabled the sale of land in the Happy Valley district and
surrounds to prospective colonists.

The first purchaser of the land parcel that would become Section 260 within the
Hundred of Noarlunga was Thomas Hinckley.? Hinckley, who had been articled to
engineer Isambard Kingdom Brunel in Britain prior to his arrival in South Australia,?8
purchased approximately one hundred and thirty acres on 6" January 1848. Following
his arrival at Port Adelaide in 1849, he was appointed Surveyor to the Noarlunga Road
Board.?? Hinckley had a long and varied career as a surveyor, gold prospector,
engineer, building contractor, and farmer in South Australia, Victoria and New South
Wales, ultimately settling in Naracoorte in the colony’s South East.30

On 23 November 1870, farmer Bannister Booth bought the land, described on the title
as ‘one hundred and thirty acres or thereabouts’, from Hinckley, together with @
further parcel of 80 acres in the district (Section 615).31 As the inclusion of the phrase
‘or thereabouts’ indicates, the original land survey in the deposited plan had not been
exact; the map drawn states, ‘No satisfactory data for Line A’ and ‘Sec. 615 not drawn
to scale’. The land parcel would be re-surveyed and its boundaries re-defined in 1924.

German farmer Christian Sauerbier, who first purchased land in the area in the 1850s,32
added Section 260 to his extensive landholding on 26 July 1873.33 In around 1870, the
Sauverbiers had James Threadgold build a substantial homestead at their farming
complex (LHP 274, City of Onkaparinga, formerly known as ‘Aberfoyle’),34 sited on the
land parcel adjoining Section 260.35 On the death of Christian Sauerbier, Section 260
was inherited by his sons and transferred into the name of the eldest, John Christian
Sauerbier.3¢ J.C. Sauerbier changed his name to John Chris Aberfoyle in 1917 to avoid
anti-German community sentiment in wartime; the suburb of Aberfoyle Park was
subsequently named after him.%”

Residential development came relatively late to the district, with its rural character
persisting in part due to a lack of road infrastructure and to the ongoing agricultural
use of land.38 With increasing car ownership in the yeas after the Second World War
and the rapid growth of the Adelaide metropolitan areq, the lots along Chandlers Hill
Road were gradually subdivided, and the area to the east of Happy Valley Reservoir
was absorbed within Adelaide’s suburban perimeter.

Herbert Page Barringer

Herbert Page Barringer was a physical culture instructor and artist, described by one
critic as ‘a curious mix of materialist and poet.’”®¥ The second son% of Leonard
Barringer, a department store sales manager,4' and his wife Fanny (née Page),
Barringer was born at his family home at Stanley Street, North Adelaide.4? His father’s
early death from pneumonia when he [Herbert] was eight years old left his widow with
five children to support,® ranging in age from fourteen to one. Following his elder
brother, Robert, Herbert was initially enrolled at Whinham College, North Adelaide,*4

Heritage South Australia, DEW 13
Daweslee Cottage 26559

OFFICIAL



OFFICIAL

founded as North Adelaide Grammar School.#> However, following the death in 1884
of its founder, Robert Whinham, the College had entered a period of decline, and in
1898, it was closed down.# Fanny Barringer enrolled Herbert and her younger sons at
Sturt Street Primary School.#” Herbert left school in July 1901, having passed compulsory
fourth form examinations the previous winter; at the age of fourteen, he was working.#8

Barringer developed a career as a physical culture instructor. In 1908, he announced
his infention of offering physical culture classes in Adelaide, and he operated a
gymnasium, the Physical Institute, in Pirie Street, Adelaide, between 1910-1914.4°
‘Physical culture’ was an international health, exercise, and wellbeing movement
focused on gymnastics and weightlifting, which emerged in the 1880s and expanded
its audience in the 1910s-30s.%° It encompassed a range of pedagogical systems and
beliefs about physical and mental health. In trade advertising, Barringer spruiked his
membership of a London physical culture institute [l.I.LP.D.], probably the Mdoller
Institute, founded by Jergen Peter Muller, whose best-seling book Mit System [My
System] (originally published in 1904, and translated into English in 1905) reached an
international audience during the early twentieth century.5!

Barringer enjoyed regular camping and hiking expeditions in the Australion bush;
physical culture enthusiasts were encouraged to seek fresh air and sunlight.2 To aid
sketching trips, he designed and built a light folding easel, which could be ‘tilted so
that the picture is perfectly flat, and can dry without running.’>3 An aviation enthusiast,
Barringer is reported to have made the first piloted glider flight in South Australia,** and
also built his own glider, which he flew near his property at Magill.%> Like his father
before him,> Barringer wrote a number of letfters to the editor®” on topics including
environmental preservation.®® He married twice, firstly in 1910, to the artist,
Gwendoline (Gwen) L'Avence Adamson Barringer, who divorced him in 1937, and
secondly in 1938, to Marjorie Allison Barringer (née Mildred).¢! Neither marriage
produced children.é?

Likely, Barringer's interest in art was inspired by his sister, Ethel Barringer, and by his first
wife, Gwen Barringer; both women were formally frained artists and art teachers.
Gwen Barringer was to achieve wide acclaim for her painting in South Australia and
interstate within her lifetime¢3; during her married years, she publicly acknowledged
her husband’s support and encouragement for her art.é4 Ethel Barringer and Gwen
Barringer were closely involved with the Society of Arts in Adelaide, which Herbert
Barringer also joined. In addition to her formal studies at Adelaide’s School of Design,
Painting and Technical Arts,¢> Gwen Barringer studied ‘for some months’ with Hans
Heysen, ¢ whose accomplished landscape paintings of rural and outback scenes did
much to promote public appreciation of South Australia’s natural environment. It is
likely that his wife's extended contact with Heysen also gave Herbert Barringer the
opportunity to study Heysen's work at close hand.

In 1910, Barringer instructed local architect F.G. Goss to design a house for the couple
at Magill.¢” Goss was a minor local practitioner, whose architectural commissions were
supplemented by various side businesses and by his production and sale of
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architectural pattern books.¢ Gwen created a cottage garden, which became a
subject for her painting,é’ and Herbert had access to space to pursue his passion for
aviation.

There is little evidence that Herbert Barringer was much interested in politics, but he
appears to have held pacifist views, likely influenced by his sister, Ethel Barringer who
in addition to working as an artist and art teacher was a Socialist activist.”0 The
passage of the national Defence Act 1909 mandated compulsory military training for
all Australian males aged 12-26, and came into force from July 1911.7" Conscientious
objectors were not exempt. In South Australia, enforcement of the Act generated
local protest actions across a broad spectrum of society.”2 Herbert Barringer presided
at a meeting of the anti-conscription activist coalition, the Peace Alliance, on 28
October 1915, at which Wiliam Jethro Brown was the guest speaker, held at the
A.W.U. Buildings in Flinders Street.”s

It is not known whether Barringer registered for compulsory military training.”#
Prosecutions under the scheme began in 1911, and penalties for those who failed to
register were harsh.”> Given Barringer's anfi-conscription leanings, it is possible—
though not proven—that he was a conscientious objector, who may have been fined
and/or imprisoned. In 1911, Selborne Chambers, the building containing Barringer’s
physical culture gymnasium, had been chosen as the location for the Headquarters
of the Commonwealth Military Forces in South Australia.”¢ The situation for Barringer
could have been awkward, and the military presence at Selborne Chambers may
have contributed to his decision to close the Physical Institute sometime between 1914
and 1921577; paradoxically, the war may have provided him with new opportunities to
teach physical culture skills.”8

By 1916, the Barringers had moved to the country, renting an acreage near Verdun,
with Hans Heysen as their neighbour. A pamphlet with text by Barringer, The Mystery
of the Bush (1916), illustrated by Gwen Barringer, evokes his love of Australion nature
and, especially, the eucalypt known as the ‘white gum’. In it, Barringer praises artist
Hans Heysen as ‘the man who first saw and gave us some understanding of the
beauties of this glorious free’.”? Heysen stood as something of a mentor to him. In 1932,
on Heysen's recommendation, Barringer received a special prize from the Society of
Arts for his collection of watercolour landscapes.8o

However, frequent commuting between Adelaide and the Hills eventually became
inconvenient, and in 1920, Herbert and Gwen re-established a base in Adelaide,
building a home in Walkerville8! on a riverside plot purchased by Gwen. Gwen
Barringer was the granddaughter of an agricultural implements manufacturer, one of
Adelaide’s ‘old colonists’,82 and with the income from her exhibition sales, the
Barringers could afford to build a comfortable home, including a studio for Gwen. It
was described in the local press as ‘an uncommon and artistic bungalow. '3

The Barringers confinued to visit rural areas regularly to sketch and paint, often staying
on Gwen's property on the Onkaparinga River, a ten-acre bush block spanning the
Hundreds of Noarlunga and Kuitpo, which she had purchased in October 1917 and
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held until November 1928.84 Gwen Barringer’s artistic repertoire rapidly expanded to
include urban and industrial scenes, including images of Sydney, and her new work
contfinued to receive critical acclaim and strong sales. By 1928, Gwen Barringer had
gained representation from a leading private gallery in Melbourne, The Sedon
Galleries.8> Herbert Barringer continued to exhibit his own work in South Australia, at
the Society of Arts, of which he was elected an associate in 1930.8¢ However, Herbert
Barringer did not achieve the same national profile and financial success as his wife,
who had been a Fellow of the Society since 1912.87

In 1927, the Barringers travelled to Europe, spending eighteen months visiting Italy,
France, England and Scotland; after their return to Australia, Gwen and Herbert each
exhibited new work based on their travels.88 After the Barringers separated, in around
1930, Herbert Barringer moved back to the Hills on a more permanent basis,
purchasing land at Gumeracha in 1931.87 Unfortunately, Barringer lost everything in
the Gumeracha fire of January 1939, when his house and studio were burnt to the
ground,?’® including a collection of works he had prepared for a forthcoming
exhibition.?!

Barringer remarried in 1938.72 In 1939, he purchased an acre of land in a portion of
Section 260 in the Hundred of Noarlunga.?? The site sits at the edge of rural farmland,
with views over Happy Valley Reservoir, around six kilometres from the former rail
station at Happy Valley. It was the first of two land parcels he would purchase in the
district.?4 Barringer built the cofttage now known as Daweslee Cottage, reportedly
naming it ‘Fiona’ [Gaelic for ‘white’ or ‘fair’]. Barringer died in 1946, at the age of 59,7
leaving his property to his widow, Marjorie.?¢ The early deaths of his father (age 51),
sister Ethel (age 41), and younger brother, Gilbert (age 50) suggest that a genetic
component may have contributed to his early passing. His remains were cremated at
West Terrace Cemetery.?”

Chronology

Year Event

1848 Thomas Hinckley purchases the land parcel within the Hundred of Noarlunga
that would become Section 260. He is the first European seftler to own the
surveyed land, selling to Bannister Booth in 1870.

1873 Christian Sauerbier purchases Section 260 from Bannister Booth.

1886 Birth of Herbert Page Barringer (22 November) in North Adelaide, S.A.,
second son of Leonard Barringer (Manager, Furnishing Department, Messrs
J. Marshall & Co.) and Fanny Page (of Sussex, England).

1908 Barringer announces his infention of offering physical culture classes in
Adelaide.

1910 Barringer marries Gwendoline (Gwen) L'Avence Adamson at Christ Church,
North Adelaide, on 18 November. The bride's family also live at North
Adelaide, on Strangways Terrace.
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1912

1911-
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1914
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1917

1921

1923

OFFICIAL

Barringer instructs architect F.G. Goss to design a house for the couple at
Magill; tenders are called in August.

1 January: Commonwealth Defence Act 1911 (Cth) is assented, infroducing
compulsory military training (Universal Service Scheme) for men aged 12-26.

Hans Heysen purchases the property known as The Cedars and moves there.
21 October: a public meeting is held at Adelaide Town Hall on, called by
Mayor Lavingdon Bonython to consider the Defence Act, in response to a
petition in opposition that had atftracted 120 signatories. The Town Hall is
packed with supporters and opponents.

The Australian Freedom League, which opposes compulsory fraining and
militarism, is formed in Adelaide, at a meeting at the Friends Meeting House
(Quakers). Ethel Barringer attends and ensures that Socialists (such as herself)
are welcome in the new League.

Barringer, then living at Magill, writes to the editor of the Register to express
his concern that the acquisition of Morialta Gorge as a nature reserve will
result in inappropriate development. He pleads for Morialta to remain ‘in its
natural state’.

Ethel Barringer is very active in Adelaide’s artfistic community and in peace
activism. Ethel exhibited multiple works in diverse media (carved timber
furniture, china painting, art jewellery) in group shows, including at the
Adelaide School of Art and the Adelaide Art Club.

First World War commences. A successful Melbourne exhibition by Gwen
Barringer attracts positive reviews in national magazines, including the
Bulletin.

Defeat of the first national referendum, in August, proposing the intfroduction
of conscription. SA votes in the majority against conscription (57.6%); there is
a large ‘No’ vote in German-settled areas.

Barringer publishes The Mystery of the Bush, a short essay on his love of the
Australian bush environment, with illustrations by Gwen Barringer.

Defeat of the second national referendum on conscription (December).

Following the death of Barringer’'s mother, Fanny Barringer, in July 1920,
solicitors are instructed to sell the family home and its neighbouring property
at Stanley Street.

Gwen Barringer has success interstate, with a group show at the Society of
Arfists in Sydney and a solo show in Melbourne. Her Melbourne exhibition is
described by the Bulletin as ‘frequently hidden three-deep’ by spectators.?8
The Bulletin journalist writes that ‘all her best out-door work has been done in
the Mount Lofty ranges and, later, on the Onkaparinga River, where her
husband has a snug nest.’??
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1927

1928

1930

1931

1935

1937
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A caravan built by Barringer and used by the Barringers for sketching tours in
rural locations is photographed for a local newspaper. Gwen Barringer
exhibits with the Australian Watercolour Institute in Sydney.

H.P. Barringer wins a poster design competition organised by the Chamber
of Manufactures for its All-Australia Exhibition.100

Gwendoline Barringer visits Europe for eighteen months. HPB accompanies
her.

Gwendoline Barringer’s exhibition in Adelaide raises £1,000 in sales. This was
the second highest earnings realised by an Australian woman artist at that
time. 101

Gwendoline’s Barringer’'s petition to divorce Barringer, on grounds of
habitual cruelty, is unsuccessful.

Gwen Barringer spends some months in Sydney. On her return, she stays with
her mother, Mrs A. Adamson, in Medindie.

Barringer holds his first solo exhibition of paintings (in oil, watercolour and
pastel) and hand-made garden jars, at the Society of Arts Gallery, North
Terrace. A review notes that ‘he lives at Gumeracha, where he finds much
subject matter for his watercolour paintings’.102

Gwendoline Barringer divorces Barringer on ground of desertion (decree nisi
granted July 1937).

Barringer marries Marjorie Alison Barringer (née Mildred).

January: the Barringers’ home near Verdun is burnt to the ground in the
Gumeracha fires.

3 September: Prime Minister Robert Menzies announces Australia’s
involvement in the Second World War.

20 December: H.P. Barringer purchases an acre of land in a portion of Section
260 in the Hundred of Noarlunga. Barringer reportedly names the cottage
‘Fiona.’

Barringer purchases an additional block of land in the district.

Death of H.P. Barringer (12 August). Barringer leaves the property to his
second wife, Marjorie Alison Barringer. Probate is granted on 2 October.

The property is registered in the name of Marjorie Alison Barringer on 15 April;
she holds it for two months before selling.

Having changed hands a couple of times, the property is purchased by
Dorothy Aileen Bleby on 25 March; she immediately mortgages it to James
Burton Ayliffe. Dorothy Bleby makes changes to the existing coftage,
extending it with a decommissioned South Australian Railways carriage. The
mortgage is discharged in 1956.

The property passes through several owners.
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1991 New owners purchase the property, renaming it ‘Daweslee’. They
commission a comprehensive renovation that results in the rebuilding of
much of the cottage’s original structure.

1994 Daweslee Cottage is sold, and the land parcel it sits on is subdivided.

2021 The current owners purchase Daweslee Cottage.
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SITE RECORD
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NAME: Daweslee Cottage PLACE NO.: 26559

FORMER NAME:
DESCRIPTION OF PLACE:

HISTORIC THEME/S

DATE OF CONSTRUCTION:

REGISTER STATUS:
CURRENT USE:

LOCAL GOVERNMENT
AREA:

LOCATION:

LAND DESCRIPTION:

Fiona

Interwar  Tudor-style cottage, incorporating a
decommissioned rail carriage.

4 Building Settlements, Towns and Cities
4.8 Making homes for South Australians
5. Developing South Australia’s economies
5.10. Developing creative industries

c.1939
Nominated 1 March 2023

Private residence

1939-2025

City of Onkaparinga

Street No.: 231 Chandlers Hill Road
Aberfoyle Park SA 5159

Title 5060/566 D31232 A112

Reference:

Hundred: Noarlunga

Encumbrance: Encumbrance to George Dawes and
Dorothee Sophia Dawes for driveway
access.
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PHOTOS

NAME: Daweslee Cottage PLACE NO.:

26559

Allimages are from DEW Files 21 November 2025.

Living room, interior view showing jarrah beams and stonework.
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NAME: Daweslee Cottage PLACE NO.: 26559

Loft areq, interior view, showing exposed timbers to ceiling.

Kitchen, interior view.
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NAME: Daweslee Cottage PLACE NO.: 26559

V]

Second living room, exterior view, showing new cladding to rail carriage and decorative
barge boards.
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NAME: Daweslee Cottage PLACE NO.: 26559
Deck, exiefior view, sh‘oWihg pole and beam construction.
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NAME: Daweslee Cottage PLACE NO.: 26559

Bay window, exterior view, showing rendered walls, recently repaired, applied timber
battens, and slate cladding.

Front (south-western) fagade, exterior view, showing rendered walls with applied timber
battens.

Entrance portico.
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NAME: Daweslee Cottage PLACE NO.: 26559

Cottage undercroft, showing rail car undercarriage set on modern (c.1991) support structure
of concrete blockwork with fibreboard panels.
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SITE PLAN

NAME: Daweslee Cottage PLACE NO.: 26559
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